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EDITORIAL 





It’s true what they say y'know - when you’re 
a child the days seem endless and a year is 
a lifetime but the moment adulthood arrives 
in all its glory some utter git hits the fast 
forward button. One moment |’m preparing 
for the summer festivals (and wondering if 
factor 99 sunscreen will be sufficient to 
stop my nose glowing like a beacon at a 
sweltering Pentrich Rock & Blues Custom 
Show) and then before | can say “why no 
male strippers?” | look round and summer 
has evaporated into a hazy mist of dogs on 
strings and warm Heineken and it’s time for 
decking the halls with boughs of whatnot 
yet again. It’s certainly not been an 
uneventful 12 months though - | really am 
beginning to run out of superlatives to 
describe the calibre and energy that mark a 
typical Stranglers performance, and with 
the introduction of yet more amazing 
material at each successive round of dates 
they’ve played | can truly appreciate the 
anguish of fans who, at recent gigs, have 
approached the SIS stall with a look in their 
eyes that’s somewhere between haunted 
and maniacal pleading “please - just tell me 
when the album’s out, | won’t tell anyone 
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else and besides | don’t want to have to hurt 
you”. Although Strangled has hung on until 
the last moment before going to press in 
case firm news was forthcoming we've 
finally had to go ahead in order to get the 
issue to you before the year end, and as yet 
we're still as much in suspense as everyone 
else regarding the date that a little halo of 
light will be glowing above a record store 
near you to herald the new arrival. The live 
airings of songs that are already becoming 
standards even pre-release have left no one 
in any doubt that the wait won’t be fruitless, 
and in the meantime the band are still 
spending their time between gigs locked up 
in that underground cavern that has been 
their second home since February this year 
writing, honing and fine tuning to sucha 
degree that when the finished product 
reaches your ears it'll come with a hallmark 
and pedigree papers! 


As *94 draws to a close all that remains to 
be said, yet again, is thanks for your active 
involvement in providing SIS with its reason 
for existence! Hope you enjoy the 
remainder of this year and we'll be back on 
the circuit with you all again in °95. 


Have a great Christmas! 
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-HUNTED!. 


A little nearly-collaboration going on a couple of months back which may well still come to 
fruition at some time in the future will undoubtedly be of interest to fans of both the 
Stranglers and Elastica. How so? Well, it came to pass that Elastica were, for a time 
during the autumn, rehearsing in the same studio that has been the MIB’s London 
residence these past 11 months. Being big Stranglers fans they got talking with the band 
and asked Mr. ‘Fast Arpeggios’ Greenfield if he’d like to appear on stage with them at the 
keyboards for a couple of numbers during their recent UK tour. Dave was certainly up for 
the idea, and it was only prevented from going ahead this time around by the Stranglers’ 
own heavy rehearsal schedule pre-Bodysearch tour in November. Dave, myself and 
Nichola (Still) met up with Elastica before their gig at the Cambridge Junction, and were 
pretty impressed with both their sound and their attitude. (Paul checked out their Astoria 
gig later in the week, and was | believe of the same opinion). | hope to be able to include 
a full interview with them in the next issue of Strangled along with any further updates of 


Dave’s being ‘borrowed’! 


SHAH SHAH A GO KART! 


A West London to Cambridge phone line, 
sometime in November... 


“You're into what? Go-Kat? Look Paul, | 
know that musicians are known for having 
slightly ‘unusual’ predilections, but cat 
food? | really think you should take that 
therapist’s number that | mentioned last 
week” 


OK, OK, so! misheard, but it was early in 
the morning, and | was speaking to the man 
whose usual telephone greetings include 
heavy breathing or the sound of Someone 
having the breath choked out of them, so 
quite frankly, if he had recently taken a 
liking to kitty chow it would have been no 
great surprise. 


“No, not Go-Kat girlie, Go-Kart” (well, that’s 
probably what the Queen’s cats eat - think 
about it... M.) “I’ve taken up go-karting, 
and last week | came second. | won a 
trophy y’know” 


“Oh, | see. Perhaps you could write an 
article for Strangled about it then, and 
incidentally...” 


“I won a TROPHY!” 


“Yes - that’s really great, I’m pleased. It’s 
just a shame that you don’t have a photo of 
you with your trophy available to include in 
issue 42...” 


Paul has promised that a photo and the full 
story of how much fun you can have on 
four wheels will be produced in time for the 
next issue of Strangled. 
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In October JJ travelled with Hanshi 
Steve Arneil (8th Dan Kyokushinkai) 
and David Pickthall (8rd Dan 
Kyokushinkai) to the First World Karate 
Strong Open Tournament at Ryoguku 
Sumo Stadium in Tokyo. JJ was - 
attending as David's coach and corner 

| man for the tournament. David fought 
in the middleweight category and won 
his first fight against a South African by 
a knockout. His second fight was 
against the Japanese champion 
Murakami, but after an extension he 
lost on a decision. After the a 
JJ travelled outside Tokyo to train and _ 
Stay at the Honbu Dojo (Mother Dojo) a 
with Kancho Soeno (the founding 
Master of Ju’s style Shidokan). 





TO PLAY OR NOT TO PLAY? 


You'll probably remember that in the last issue we asked you to write in and let us know 
the 5 tracks that you would love to hear the band play live (either because you haven’t 
heard them for while, if ever, or because the fire of your enthusiasm for hearing them is 
still burning sufficiently brightly to keep them in the set!) and also the 5 tracks that you'd 
prefer to be sent to the back of the queue for a while because you’ve heard them just a bit 


too often. 


Opinions on what to bring in/retain in the 
set covered quite a wide area (to say the 
least!) , but those that cropped up the most 
regularly were Genetix, The Raven, Sewer 
(joint overall winners) followed by (in no 
particular order) Who Wants The World?, 


Goodbye Toulouse, Dead Los Angeles, 
Laughing At The Rain, This (God) Is Mine, 
Bitching, Nuclear Device, Let Me Introduce 
You To The Family, Princess of the Streets, 
Death & Night & Blood, Midnight Summer 
Dream, Threatened, Was It You?, Non Stop, 


Four Horsemen, The Man They Love To 
Hate, Wet Afternoon, Baroque Bordello, 
Curfew & Time To Die. 


And so, what to leave out? This category 
saw more clear cut opinions with fewer 
variations. Top of the list by several furlongs 
was 96 Tears followed closely by Always 
The Sun, All Day & All of the Night, 
Duchess, Someone Like You, London Lady, 
Ugly, Strange Little Girl, Gain Entry To Your 
Soul, English Towns, Southern Mountains, 
Uptown, Punch & Judy & (contrarily 
enough!) Sewer. 


Thanks to everyone who took the time to 
write in. 

















Stolen Gold Disks 


In a recent theft, gold disks awarded to Jet 
were stolen. A man who claimed to know 
where they were, has telephoned the office 
to say that he could return them, but has 
not been heard of since. 


Anyone who has knowledge of the location 
of the stolen property would entitled to a 
reward for information leading to recovery 
of the disks. They are easily identified by the 
inscription bearing Jet’s name. 


Please write to me at SIS - all information 
will, of course be treated in strictest 


No firm news yet forthcoming from Epic re. 


release dates for ‘Fire and Water’ and the 
B-Sides album, although we understand 
that they may well coincide with the 
release of the new album in ‘95 - watch 
this space... 





PRIZE DRAW WINNER 


Congratulations to Matthew Adamson of Wirral, 

Merseyside whose name was pulled from the bag 
of prompt subscription renewers after the release 
of Strangled 41, and who will shortly be providing 
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confidence. 





a good home for one of our new t-shirts. 





To eyeryone anxious to hear about the next convention I‘m afraid that the band are still unsure of what their schedule for ‘95 
will allow at this stage . . . we’ll keep you posted. 
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Hazel O’Connor, Robert Smith, Peter Hamill, 


Congratulations to the 4 winners - Karl Guest, 
John Chamberlain, Sarah Barton and Vic 
McDolittle(!) - a copy of the Bodysearch 
video goes to each of you. 


The correct answers were: 
1. 28/8/90 Gill Pringle; 2. Paul McCartney; 3. 


Phil Daniels, Nicky Tesco, Richard Jobson, 
lan Dury, Toyah Wilcox, Jake Burns; 4. 
Robert Williams; 5. Larry Pickering; 6. 
Laughing at the Rain; 7. Alex Gifford; 8. The 
Who; 9.Eat the Rich; 10. Keith Allen, Gerry 
Arkwright (Northern Industrial Gay); 11. 





Condoms; 12. Vagabond Joy, Family Cat, The 
Godfathers, That Petrol Emotion; 13. Vincent 
Coudanne; 14. Tomorrow’s World, the use of 
pyrotechnics/fireworks; 15. Ice Queen; 16. 
Kevin Sparrow; 17. Heroin; 18. The Word 
1990; 19. Shah Shah A Go Go; 20. Straighten 
Out and Hanging Around. 





To save time and unnecessary hassle in the pre-Christmas rush we 
haven’t enclosed an illustrated brochure this time around (we're sure 
there'll be quite enough paper dropping through your letterboxes in the 
festive season as it is without adding to the fire hazard!). New items 
needing illustration are shown here, and if anyone has mislaid their 


YEARS OF 


shang 


merchandise brochure enclosed with the summer issue of Strangled and 
would like a reminder of how pretty everything is(!) just drop me a line 
with an SAE and I’ll be happy to supply another one. Cheers. 





NEW SIS MERCHANDISE 





T-SHIRTS THE RETURN OF THE CLASSICS 
Well we try to please - some while ago you'll 
remember that we asked for suggestions for 
new merchandise that you'd like to see us 
produce for you, if feasible. You wanted CDs - 
you got ‘em (to quote an incredibly irritating 
fast ‘food’ ad.) You wanted new videos - the 
second newie for '94 is detailed below. And 
another request that cropped up time and 
again that we are finally able to grant you was 
the desire to see a special 20th Anniversary 
re-issue of the classic SIS t-shirt designs the 
Rat & logo/Feline panther and the Raven. 
Using the original artwork, the shirts have 








been brought into the 90’s by being printed 
on contemporary L and XL high quality shirts 
(rather than the boob tube with short sleeves 
that was the recognised t-shirt style of the 
70’s and early 80’s!), and to further set them 
apart from the earlier editions they also 
include the 20th Anniversary logo (above) on 
the left sleeve and the SIS logo near the hem. 
All t-shirts are black, with the Rat design in a 
vibrant green, the Feline in white and the Raven 
in scarlet - the Anniversary and SIS logos take 
the same colour as the relevant shirt design in 
each case. The price of these special editions 
is £13 (UK) £14 (Europe) and £16 (WW) 
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NEW LONG SLEEVE SHIRTS 

This issue we are introducing a brand new 
long sleeve t-shirt design featuring the 
lyrics from Time To Die in a beautiful white 
gothic script (on a black shirt) with 5 red rats 
running down the right arm towards the cuff. 
This is a really attractive shirt design which 
has the added bonus of encouraging both 
friends and total strangers to gaze with 
interest at your anatomy while they try and 
decipher the meaning of the lyrics! The price 
on these shirts is £16 (UK) £17 (Europe) and 
£19 (WW) 


LONG SLEEVE ‘ICON’ SHIRT - | now only 
have 7 of the black long sleeve shirts 
featuring the white rat/raven/MIB/wreath 
symbols on the front left in stock (all size L) 
and this design has now been discontinued - 
If you want one it’s first come first happy, 
hokay? (This shirt is no longer featured on the 
order form - scribble a separate note to order 
- thanks). 





NEW MUG DESIGN 

It's been a while since we introduced a new 
design of mug so we thought it was about 
time we did something about it. Our new 
design features the 20th Anniversary logo 
(that'll be a main feature over the next couple 
of issues) in black with the Stranglers logo 
on tother side in red. Price is £7.00 (UK) 
£8.00 (Europe) and £9.00 (WW) 
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a] SIS UNMASKED 


Nichola Still spends a day at your Service 


For some time now, I’ve had it in mind to 
interview Marian about her work at SIS and 
when I’d plucked up enough courage to ask 
her | found out that SIS France had beaten 
me to it. Zut alors! That’s what happens 
when you're backwards about coming 
forwards but luck was on my side as JJ had 
suggested that it would be a good idea to 
reprint an English translation of the French 
interview in Strangled, which is an 
appropriate point for me to say a big, huge, 
stupendous “MERCI!” to Eric Dochez and 
all at SIS France for allowing us to use all 
the good bits which follow. All the crappy 
in-between bits are entirely my own work, 
for which | apologise in advance. 


Now, if you’re a dyed-in-the-wool (no jokes 
about black sheep please) Stranglers fan 
like me, | wouldn’t mind betting that there’s 
one address as familiar to you as your own. 
No, not the local dole office but PO Box 
195, Cambridge CB4 2QJ. There have been 
others of course, but with this address 
comes the great business empire that is SIS 
today (“ho, ho”...Marian). From this 
luxurious and magnificent (stop, stop, 
you're killing me...M.) OK, unassuming and 
small but perfectly formed building Marian 
runs the show. SIS is where we get our 
information and those lovely goodies for 
which we punters are prepared: to part with 
our hard earned dosh - “But!” | hear you 
cry, “What actually goes on there?” Well, if 
you;ll all just stop yelling for a moment I'll 
tell you. 


SIS isn’t, as you know, a ‘fan club’. Fan 
clubs consist largely of paying the 
subscription and receiving a small pile of 
the same pop junk that every other mug, oh 
sorry, fan has received, but SIS’s aim is to 
give you a personal connection with the 
band via the magazine and a letter 
answering service which, acts of God and 
band demands willing, is second to none. 
So it’s back to Marian in the studio with 
some quotes from the SIS France interview. 


N: What is your 
background in the 
music industry? | 
once played the 
recorder at junior 
school, so that’s 
mine! 


M: | worked for 
several years for 
various record 
companies including 
Sony Music which is 
the parent company of 
the Epic and Columbia 
labels (where | first 
met up with the band). 
My work was mainly 
in International A&R, 
responsible for the 
release in the UK of 
records by bands 
signed to the 

(HOME UNASMON GL ESeL IS 
labels in America, 
Europe, Australia etc. - 
For example, at Epic | 
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Tense, nervous headache? Your’re probably trying to put an issue of 
Strangled together. 


dealt with artists such as Alice Cooper and 
Gloria Estefan who are signed to Epic in the 
U.S. I’ve also been involved with press, 
promotions & marketing departments 
during a time when | was freelancing 
between various record companies - kind of 
a label nomad! 


N: Were you a fan of the band before you 
got this job? 


M: I'd been hooked on the Stranglers since 
hearing Grip being played in 1977 on the 
John Peel show and thinking “Whoaah, 
what was that?! A friend and | used to bribe 
her elder brother to go up to London and 
pick up the latest copy of Strangled as we 
were of rather tender years (10-11) to make 
the journey alone, and when SIS was 
formed | became a subscriber. So young 
and already corrupted - it’s all rather tragic 
really. They have no qualms about grabbing 
‘em at an early age, this band y’know - no 
conscience at all. 


N: How did you land the job then? 


M: When | was working at Epic in 1988 the 
band were still with the label. | remember 
distinctly my first conversation with JJ. The 
band had come in to the company offices to 
do some press interviews, meet with the 
Suits in the boardroom, etc., in advance of 
the release of ‘Ten’, and they were standing 
at the opposite end of the long corridor-like 
office in which | worked, talking to people 
from the press office. You meet with so 
much superficiality in many record 
companies, so | didn’t really want to go up 
to them and do the ‘I think you’re really 
great’ bit in case they thought ‘Oh yeah, 
we've heard it all before’, so | stayed at my 
desk desperately trying to look as though | 
was unaware of their presence! However, JJ 
suddenly looked up and spotted all the 
Stranglers photos and promotional 
paraphernalia which adorned the 
noticeboard beside my desk, and came 
striding down the office towards me with a 
huge grin on his face (1 seem to remember 





my breathing cutting out briefly at this 
point, but | struggled to retain a cool 
exterior!) We chatted for a while and when 
he discovered | was a subscriber it was a 
case of “Whoa, great! one of ‘the family’ 
working for our record company!” He 
seemed pleased and amazed to find 
someone else in the building who 
genuinely did like them. {Mark Blanch, the 
band’s product manager at.the time, who 
presented me with an autographed MIB 
photo within days of my joining Epic, so he 
went straight to the top of my Christmas 
card list!, was a big fan, but it wasn’t until 
several months after my meeting with JJ 
that Epic housed its second subscriber - 
One morning while tearing up and down 
the Epic staircase between.departments | 
was pleased and surprised to run into Neil 
Martin; who had just transferred to Soho 
Square from an outer London office. I'd 
first met Neil when the band played 
Reading in 1987 and we'd kept up a regular 
MIB-orientated correspondence ever since, 
so the SIS infiltration of Sony then 
numbered 2! ) | stayed in touch with JJ & 
the band, and when | left Epic in 1990, just 
after the Stranglers left the label, JJ called 
me and asked if | wanted to come up and 
help Gary out at SIS. He said it would 
involve staying in Cambridge (my own 
home is on the London/Essex border - no 
EG jokes please, | wouldn’t be seen dead in 
white stilettos!) and | asked when he 
wanted me to arrive. “In about two hours” 
came the reply! | said I’d need a /itt/e 
longer than that and found myself on a 
Cambridge-bound train the next day. over 
the next couple of years | combined 
working at SIS with freelancing in the 
music industry, writing for Strangled and 
going up to Cambridge to run the office 
when Gary was away or needed extra help. 
We also ran the 1992 convention in 
Peterborough between us. When Gary left 
SIS at the end of 92 Jd asked me to take 
over full time and the rest, to quote from 
‘Your 100 Best Cliches’, is history! 


N: | know that SIS doesn’t run on fresh 
air, itneeds MONEY, so how does it 
finance itself? 


M: Every company has its problems to 
face, and SIS is no different. Things have 
been a lot tougher for us over the past few 
years as we are entirely self-sufficient and 
haven't received any help or funding from 
outside organizations such as record 
companies that we have enjoyed in the 
past. All funds that keep SIS running come 
from sales. of merchandise through the 
magazine, so naturally it is important to 
ensure that there are always plenty of good 
quality new merchandise items so that not 
only can we continue to function but the 
fans are also able to obtain really 
worthwhile items which relate to the band 
and which they couldn’t buy elsewhere. Not 
forgetting Strangled of course... 


N: I’ve always thought that the magazine 
is especially important to fans in this 
country. How widely is it.spread 
throughout the. world these days? 


M: Strangled goes out to subscribers in 
many different countries, including UK, 
Eire, France, Germany, the Netherlands, 
Austria, Luxembourg, Spain, Greece, 
Romania, Russia, Poland, Iceland, the 
USA, Japan & Australia, and the list keeps 
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on growing! The magazine is mainly sold, at 
the moment, through subscriptions, but | 
have been placing copies for sale in several 
major UK record stores including several 
branches of Virgin and Tower Records, and 
| hope to.expand this so that we eventually 
have full nationwide distribution. 


N: Were well aware why SIS should never 
be referred to as a mere ‘fan club’ in the 
band’s presence - Do the same reasons 
apply for not classing Strangled as a 
mere ‘fanzine’? 


M: The band and SIS would like to consider 
Strangled as a little bit different, a little bit 
more ‘special’ than what is usually referred 
to as a fanzine. Generally speaking, most 
fanzines aren’t lucky enough to receive such 
direct and active involvement from the band 
that is the Subject of their magazine as 
Strangled does, and as you know, we do 
like to make its contents a little more varied 
than simply listing the band’s favourite 
breakfast cereals (although perhaps | could 
add that Cocoa Pops are favoured by...no 
perhaps not) That’s not to say that there 
aren’t any other good fanzines out there - 
there certainly are, but Strang/ed has a very 
long history and has come to be recognised 
by many people, even those who aren’t 
particularly fond of the Stranglers, as 
something unique - there is a healthy 
respect for it that has grown over the years. 


N: SIS France have kindly let us have this 
material, so can you tell us if SIS here 
has any connection with other SIS 
offices? 


M: SIS UK likes to stay in contact with all 
the other branches around the world. I’m 
always very interested to read the overseas 
enthuzines and appreciate the effort in 
putting them together. It’s also very good 
for fans living overseas to have a direct 
contact in their own territory for local 
release news, étc., and we very much hope 
that the network of SIS branches continues 
to expand. 


I’ve made trips to SIS to help Marian out 
occasionally, although I’m not sure that 
she’d agree with my definition of ‘help’. | 
remember turning up one day with Paul 
Hills (Hi Paul!) only to find the entire 
office floor covered with video cases and 
Marian, Simon & Carl desperately 
stuffing the sleeve linings in and rushing 
about with emergency Tippex. Why the 
Tippex? Well, the video duplication 
company, in their infinite wisdom, had 
printed up the labels on all 500 cassettes 
as ‘LIVE AT FORTWELL PARK’. A few 
colourful and imaginatively worded 
statements from Marian later (not only 
casting doubts on the video company’s 
intelligence but also their parentage!) 
and it was sleeves rolled up and down to 
correcting the cock up. | suppose it could 
have been worse. It could have been 
FARTWELL PARK. Marian doesn’t usually 
have the luxury of all that assistance but 
it was the day of the SIS Christmas bash 
(held in February but hey kids, this is 
rock n’ roll!) Even Paul Roberts and Tim 
Bruce.didn’t escape things when.they 
arrived at the office. It was a quick 
‘hello’ and mail sacks were thrust into 
their hands with the instruction ‘Go to it? 


Various band members also drop in every 
now and then - JJ is the most regular 
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Charming! Well it had-been a long day. 


visitor and is on the ‘phone to SIS at least 
once a day so M. informs me (‘oh aint that 
the truth?!...M.) She also let it out of the 
bag that he’s an excellent worker on the 
domestic front... 


M: Yees. Well | was recently grabbed by one 
ear, a’ la ‘Tom Brown’s Schooldays’, and led 
to the kitchen to be lectured on the virtues 
of Viakal on metal surfaces. My 
vegeterianism is also a Source of great 
interest and amusement and JJ is 
convinced that every ailment | suffer is 
down to my living on ‘rabbit food’, so he 
keeps a fatherly, sorry, brotherly (phew) eye 
on the protein content of the SIS fridge 
from time to time. Once when dining Chez 
Burnel with a couple of SIS bods | was 
presented with a knife and fork and pointed 
towards the garden...ho ho. 


Well, | wondered, | bet he doesn’t do all 
that domestic stuff at home, but then 
that’s blokes for you. Personally I’m not 
bothered about whether men wash up or 
not. All | want from a man is sex and car 
maintenance so if you think you fit the 
bill then write to me PRONTO! Yes, well, 
back to the plot... 


One of the most important means of 
communication between fans and the 
band are the letters that you write. The 
poor old postman at SIS Towers has to 
struggle to drag the sacks up the stairs. 
He’s applied for early retirement and he’s 
only 27. 


N: What sort of things do people write in 
and ask about? 


M: You wouldn't believe the variety of 
letters that arrive on the SIS doormat! | 
sometimes wonder if fans sit up half the 
night trying to come up with the most 
obscure questions they can ‘ha, so deal 
with this one then sucker!’ Questions vary 
from the usual ‘what are the band up to at 
the moment?’ (s’okay guys - | haven’t told 
them everything - your reputations are safe 
for now) to ‘where did JJ get the leather 
jacket he wore in the photo session for 
Rattus?’ to ‘Has JJ got any old bass guitars 
lying around that he doesn’t want and if so 
can | have them?’!! | also received an 
envelope full of sheet music from someone 
who had prepared a musical score for an 
orchestral version of ‘Turn the Centuries 
Turn’ and wondered if the band would 
perform it on stage. There have been many 
more that are probably far stranger that | 
can’t recall right now! | receive questions 





about the meaning of lyrics, enquiries about 
the personal interests and opinions of the 
band, plans for the future - everything and 
anything you could think of. Now that the 
daily running of SIS is a one person 
opération it’s also a little trickier keeping up 
with the amount of correspondence that 
comes in, particularly during tours or if ?m 
away working on a video edit (as with 
Fontwell and Rennes) but hopefully fans. will 
understand that | can’t always get a reply in 
the post the moment their letter arrives, and 
| do try to ensure that everyone who writes 
in receives a full personal reply as Soon as 
possible. That’s what SIS is here for after 
all! 


N: What other functions does SIS carry 
out? 


M: Well, a typical week can include setting 
up interviews, gathering news and writing 
features for Strangled, planning new 
merchandise to be sold with future issues, 
dealing with correspondence and 
merchandise orders from subscribers (and 
chasing up suppliers when I’m still waiting 
for deliveries several light years after | 
ordered them!), and travelling to gigs to sell 
merchandise there. Now that the band have 
new management | liaise pretty closely with 
them via ‘phone, and if SIS can be of 
assistance to them - providing information 
or photos for media agencies etc. we will 
do. Although.as.SI$’s sole permanent 
employee for the most part | work alone 
there are people | can call on (and whose 
help | very much appreciate!) on occasions 
when extra hands and minds are needed 
(such as at the conventions, writing for the 
mag, mail outs or occasional stints helping 
me out in the office or just when | need to 
‘ohone someone and scream ‘aargh!!! ‘ 
etc.) However, these people do have their 
own careers to worry about too, so | can’t 
expect them to be around at all times, but 
they really are a major part of the SIS 
backbone and without them I'd certainly 
have been carted off by the men in white 
coats by now - you all know who you are 
boys n’ girls - bless ya, bless ya, bless ya 
(as‘a certain band associate might say!) 


Marian is always on the lookout for good 
merchandising ideas, so get those 
thinking caps on! I’ve been suggesting an 
inflatable Paul Roberts but no-one round 
here seems to be interested in spite of my 
reassurances that it’s technically 
possible. After all, going inflatable did 
wonders for Mr. Blobby so where’s the 
harm?! Some ideas from fans have 
actually materialized into real things, but 
some cannot be produced because of 
potential sales being too low, production 
costs too high or products being too 
seasonal. To buy in stock requires heaps 
of cash up front and no smal! business 
can afford to keep lots of stock these 
days as anyone else reading this who 
runs one will know, so that’s the chicken 
and egg situation which M. inevitably 
faces. 


N: OK, so SiS isn’t a run-of the mill fan 
club, but wouldn't that just be easier? 
(slinks quietly into a corner to escape 
possible lynehing). 


M: Many fan clubs are set up by a band’s 
record company or some other associate 
and their sole function seems to be to take a 
membership fee, send out a badge and 


maybe a photo or news sheet and never 
make contact with the fan again! In many 
cases the band has no contact with the fan 
club, the fan club organizers have seldom, if 
ever, met their band. SIS is owned by and 
run in co-operation with the Stranglers and 
their personal involvement is very evident in 
the pages of Strangled. The band also find 
the term ‘fan club’ patronising towards 
enthusiasts of their work. They have no 
wish to be put on a pedestal. SIS is here to 
give anyone interested in the Stranglers the 
information they require, if at all possible, 
and we, along with the band, like to think of 
the subscribership as ‘family’, if that doesn’t 
sound too twee. The personal touch is very 
important, as is respect for the people who 
write to us. The band are probably just as 
interested in what subscribers get up to as 
the subscribers are in them! 


| can’t imagine that any of the band 
would have the slightest interest in 
anything | do but | live in hope. might 
get a flicker of interest from JJ ‘How’s 
your sex life Nichola?’ Burne! when SIS 
sends me the first inflatable Paul 
Roberts. 


N: At the beginning of this article you 
talked about being a fan from early on. 
What were your feelings about Hugh 
leaving and what do you think of the Mk II 
version? 


M: Making a comparison in this case is a 
preity negative thing to do, because it 
achieves nothing. | think that this is the 
mistake made by too many people - you 
have to accept that there is something 
pretty remarkable about both what went 
before and what exists today. | grew up with 
the Stranglers as they were with Hugh, and 
| will never attempt to discount or write off 
the 16 years of excellence they produced. | 
still listen to earlier aloums and watch the 
videos and | still get shivers down my spine 
as | remember going to see them, watching 
them.on TV or coming home with the latest 
release full of anticipation. They were 
around for the whole of my adolescence, 
much of my early adulthood and the MkI 
unit will always be extremely special to me. 
When | heard that Hugh had left (during my 
time at Epic) | admit that | was pretty 
devastated as the line up was so firmly 
established in the hearts and minds of the 
fans that it was difficult to contemplate how 
it would be after such a major change. 
However, on hearing Paul and John, and 
seeing them in action it soon became 
obvious that the band still had so much 
more to offer. | personally consider this'a 
new era, a rebirth if you like, and the energy 
that | see on stage and the quality of what | 
hear being played has convinced me that if 
they had split up we'd have all been that 
much poorer for it. I’m sure that 4 years 
down the line, with Hugh enjoying being 
involved in his solo career and Paul & John 
firmly established as integral parts of the 
Stranglers, they must be heartily sick of the 
‘which is best’ debate and it’s unfair to all 
three of them - we should be beyond that 
by now. Hugh -had every right to make the 
decision he did and | respect him for it -4 
still like to keep in touch with what he’s 
doing now and his voice still has the power 
to stop me in my tracks - but there was 
absolutely no reason why the remaining 
three members should hurl their careers on 
the sacrificial bonfire in his wake. So to sum 
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up, | loved the 
Stranglers as 
they were, | still 
love the 
Stranglers-as 
they. are. 


N: What do you 
do in your spare 
time? 


M: S-P-A-R-E- T- 
|-M-E? What's 
that?! Seriously, 
yes, it can be 
tough finding time 
for extra curricular activity outside of SIS as 
it is a pretty all-absorbing occupation. 
However, the majority of my friends are 
involved themselves with music in some 
way, so we all know what it’s like trying to 
fit your socialising in between work 
commitments, and many of my closest 
friends are either current or ex SIS and 
band associates,-so the edges between 
work and play have become a little blurred - 
one tends to spill over into the other! When 
you're working with something in which 
you’re so personally interested you don’t 
tend to separate your ‘at work’ and ‘at rest’ 
times - if you’re absorbed in, say, writing an 
article for Strangled you don’t look at your 
watch and say ‘6 o’clock, |’m going to stop 
now’ You keep going until its done because 
you're actually enjoying what you’re doing 
for its own sake. | suppose you could say 
that SIS is my job and my hobby! That’s 
not to say that there aren’t days when you 
want to tear your hair out when everything 
seems to be going wrong and you're 
cursing the band and everything to do with 
them- there are p/enty of those! - but as 
after so long | know the band as friends as 
well as ‘employers’ | suppose that’s only 
natural - even families feel the urge to 
throttle each other at time when things go 
wrong and you're tired and your nerves are 
frayed! [It’s certainly not a 9 to 5 job, andas 
| live in Cambridge while I’m working | 
don’t have the opportunity to walk away 
from it all at the end of the day, but when all 
is said.and done | can’t imagine working in 
any job that | don’t enjoy and feel so totally 
involved with as | do with SIS, and | 
sincerely hope that both the Information 
Service and, of course, the Stranglers, 
continue to thrive for many years yet! 


So that’s it folks. Many thanks once 
again to SIS France, JJ (the depth of 
whose talent never ceases to amaze me) 
and of course to Marian herself - what 
would we do without her? (Answers ona 
posteard please... M.) 


Nichola 








Oh shit - i know | shouldn’t have asked JJ for a 
lunch break - goobye crue! world. . . 
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So you think you know everything you need to know about the Stranglers? Well, here’s your chance 
to shine and bask in Mib glory.... Once you’ve completed the grid, you'll find the letters in the grey/ 
circle boxes are an anagram of a well known adage. Send your completed grid (with the adage), and 
the first correct entry drawn will win an all expenses paid trip to Florida, courtesy of Marian! 


(Dream on! - | couldn’t even finance an all expenses paid trip to the bottom of the garden - what 
you'll actually get your mitts on is one of our new t-shirts + video, which is actually much better and 
marginally less likely to result in your being mugged than the Florida trip - M.) 


ACROSS 
1 Club type (3) 


2 Where colourful T-shirts weren’t 
appreciated (7) 


6 Liquid receptacle (4) 

10 Horsemen from century will make star 
cry??? (5) 

13 Lunar transportation (3,2) 

15 & 14 down Shout from the court (4,6) 

16 a politician follows confused rodent 


17 Precedes tank...or tanka! (5) 

19 Folie, Brea? (2) 

20 Show regret in the street (3) 

22 X (3) 

24 Former record company (1,1) 

25 European country (5) 

26 Plant and Cornwells’wooly beast (8) 

28 Before the beaches (2) 

30 Crosbys irritation starts a complaint (8) 

32 Shaking page (4) 

35 Conceitedness in a glass (6) 

36 Youthless (3) 

38 & 59 Suspense of a circle? (7,6) 

42 The belle of Toulouse (5) 

43 He queues up over yonder (6) 

45 Employ (3) 

46 In Japan; also with jelly in the middle! (5) 

48 see 41 down 

49 You wouldn't need to pass this to Lot (4) 

50 Musically, peanut surrounds French 
one (4) 

53 (a5) down What the Easter bunny brought 

55 You need bread to go here (3,5) 


56 Manmade material from New York and 
London, and possibly worn by the big girl 
in the red dress (5) 


58 Usually precedes 11 down (3) 

59 see 38 across 

60 Never in sight? (3) 

62 Currency (3) 

64 Mountainous social and health resort (5) 
65 Robotic type (9) 

67 Superficial (4,4) 

68 Sleazy lesson (7) 

71 English connurbations (5) 

73 Precedes 46 across (7) 

75 Secret? (3) 

76 Seer (11) 

80 Fuss (3) 

81 School Mams subject (5) 

83 Ear-ie (5) 

84 Surgeon in overdrive (3) 

86 Withdraw from association (6) 

88 Nice and tidy (4) 

89 The manipulation of political boundaries (14) 
91 Some real coding (5) 

94 Comes easily and naturally (4,6,2,2) 
95 Sufficient period in mouth genie (6,4) 





DOWN 


1 Consecrated greeting, not for the ladies! 
(6,2,2,3) 


Where you're likely to meet 84 across (7) 
Northern chill at southern resort (4) 
Afternoon humidity (3) 

Japan (6) 

& 37 A particular time, instrumentally (2,3) 
9 A savage breast? (3) 

11 Throttlers (10) 

12 Truth (6) 

13 Backward sailor becomes a band mascot (3) 
14 see 15 across 

18 Recording in the darkness (5) 

21 The French one is also a peace envoy (2) 
23 Girls in Sun libel? (7) 

26 The angry Luton supporter? (3,6) 

27 Sewers direction (4) 

29 English and cruel (6) 

31 Item that only takes two (2) 

33 ct it and forget it when she’s this to me 


ON Oo Bw 


34 Vile (4) 

37 see 8 down 

39 Seize (4) 

40 Brisbane men (11) 

41 & 48 across Not a singular solar dark patch 


, 


42 Poor in hope Satan likes it like that (7) 
44 Mishima? (5) 

47 King of kings (10) 

51 Commemorate (9) 

52 Colourful uppers (5) 

53 see 53 across 


54 Nazi surrounds a small bed to join our 
troops (5) 


55 Spires (8) 

57 Matey (5) 

59 Pimples (4) 

60 South westerly garden, big brother (6) 
61 4 5 down Hurried exit made by fools 


63 Take fourth Roman , or you'll end up in the 
tower (5) 


66 Suns frequency...or direction? (6) 


- 69 Fire and water drink (3) 


70 The Stranglers played in this house, down 
on the farm (5) 


72 Rig that’s unbending (8) 

74 Shortened race climbs and offers sacrifice (6) 
77 The other side of the coin in the air (7) 

78 Perform on a stage (4) 

81 ae provided at the country house? 


82 Ghostly coach (5) 

85 Stranglers dance (5) 

87 Organ (3) 

90 Blood type of 40 down? (3) 
92 see 61 down 

93 Palindromic first lady (3) 





S.B. Empire 
12th November 1994 More 
than just Another Gig 
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Vladimir & Olga spent several years in the health 
resort in the Urals. Our Mother Country cares for 
its children, and it was for their own good that 
they should be properly treated. 


When they were cured they were guaranteed employment since this is an 
important aspect of the Soviet constitution, but it was felt they were not ready 
to resume their lives in Moscow, that Vladimir could not give his lectures in 
sub-nucleonic particle physics again, so for their own good, he was employed 
in a tractor plant in the bracing air of Siberia. 


| aN 7 
4 Va ne il ' 


During the long winter evenings in Siberia one of the Unfortunately, Olga was unduly One evening, after Olga 
more warming aspects of the social life was the taken by the = spirit of had been gone several 
endless toasts to our beloved leaders and the Party comradeship and became fatter e- 4} months, Vladimir was 
that we cherish and thank for our present good and fatter and uglier and uglier. -| comforting himself, with » 
fortune. Comradeship and vodka go hand in hand. In the end, she was volunteered comrade Lotka, in the 
for a further spell in the health plant canteen, when 
resort, away from the vodka and Sergei appeared. 
away from Vladimir.... 


Sergei lived in Vladivostock His eyes were eyes used to far horizons, 

and was visiting his father, a his skin had enjoyed the warmth of the 

local party official. He did not sun and the rough caress of the wind, 

have the usual wan pallor of and his conversation betrayed his 

the diet of potatoes and red knowledge of distant lands. Here was 

cabbage. Sergei was a sailor... someone who could appreciate Viadimir’s 
erudition and education. 


They worried whether Sergei’s It seemed the end of a At four the next 
gifts of an Italian silk scarf and dream when Sergei morning they came 
an Adam Ant record would be had to rejoin his ship. to cure Vladimir of 
Vladimir wept openly | his illness.... 


enough to still the tongue of: 
8 8 at their farewell. 


the fat matron that kept an eye fi7z 
my on the comings and goings in 
" Vladimir's apartment block. 


Liam i 














ndrew Lauder was the man responsible 

for signing The Stranglers to the 
United Artists label in 1976. He has 
worked in the world of A+R and label 
management for over 25 years working 
with a multitude of groups such as 
Hawkwind, The Buzzcocks, Elvis Costello 
and The Stone Roses. His own labels 
have included Radar, F-beat, Demon, 
Sivertone and presently This Way Up, 
which has The Tindersticks, and lan 
McNabb on it’s roster. | managed to catch 
up with Andrew at his Kensington Office. 


G: You first became part of The Stranglers 
history in 1976 when you were A + R man 
at United Artists. How had you worked your 
way up to such a position? 

A: It must have been 1970 or 71 when | was 
given that job, so | was pretty young. | was 
one of the youngest Heads of A+R | 
suppose. | was about twenty-two then. 


G: Was it one of those classic starting off as 
a tea boy and making good stories? 


A: It was bit better than that, | started off at 
a Publishing company called Southern 
Music. | first came to London from the 
North East after saving about thirty quid 

and my intention was to get a job in the 
music business, which at the time was the 
only thing that | could think of. | used to 
write and thought it would be a good idea to 
get a job with one of the music papers. 


G: What year was this? 


A: This would be early in 1965. | never 
managed to get past the doorman at Melody 
Maker so | tried NME and by accident had 
the old address. So:l went to this building 
which was in Denmark Street and soon 
realised that NME wasn’t there anymore. 
But Denmark Street at that time was a good 
street to be standing in because it was the 
centre of the music business and was full of 
publishers, music shops and studios. 


G: | think it’s still full of music shops today. 


A: | was then contemplating going back to 
Hartlepool which | didn’t fancy doing, but 
I’d virtually run out of money. | then saw a 
sign for a publishing company called 
Southern music, which | remembered had 
published ‘Jenny Southerns Guitar Tutor’, 
which was one of those guitar teachers that 
were big in the sixties and the story went 
that George Harrison learnt to play from this 
thing. | remembered the name so walked 
into the office and this guy came up and said 
‘Yes can | help you?’ and | basically said 
that I’m looking for a job and he said ‘Well, 
can you do invoices? and | just said yeah! 


G: You must have had a lot of front to just 
walk in there and ask for a job. 


A: | don’t remember thinking about it, | was 
just so desperate to find work. He said how 
does 7 pounds 10 plus luncheon vouchers 
sound, and that’s your desk over there, so | 
actually sat down and started doing the job 
about a minute after walking through the 
door, so | was very lucky. If that hadn’t 
happened I’d probably have ended up going 
back up North, which isn’t necessarily a bad 
thing, but | really wanted to be in music. 
This was really an ideal place because the 
street was a magnet for musicians. There 
was Regent Sound studios where the 
Rolling Stones made their first album, and 
another little studio where | remember 
seeing The Easybeats outside. There was 
even a little studio inside Southern music 




















itself, which was right next to my desk 
where | was doing invoices for sheet music. 
There was some great stuff around such as 
The Stones, and The Who, and we sold 
their sheet music. There was still a great 
demand for the words of hit songs. 


G: You had the Beatles as well at that time 


A: Yeah, we didn’t have those, someone 
else had ‘Northern songs’. There were only 
a few of these publishing companies and 
Southern was one of the last ones. What 
was happening in the rest of the street was 
that it was a place where musicians got to 
hang out. There was a coffee bar next door 
where you'd go in and there’d be two or 
three of the Stones in there, Mitch Mitchell 
would be there with Jimmy Hendrix, so just 
by being around you'd meet people. 
Especially in Southern with the studio, 
they’d be people popping in all the time, 
and you got to know them and be able to 
chat about music. 


G: It was an ideal way to mix with 
musicians. 


A: It was brilliant because | was a fan. | 
hung out with Donovan a lot because he 
was signed to our publishing company. 
Every night we’d go to the Marquee club 
where there was something good on every 
week, Bo Diddly, Screaming Jay Hawkins or 
the Animals whatever. It was the perfect 
place to be and by accident I’d landed right 
in the middle of it. 


G: How did you make the step up to being 
on A+R man, and what does an ‘Artist and 
Repertoire’ person actually do? 


A: Well it’s an old fashioned name, because 
there’s very little of that going on in the old 
fashioned way. The original A+R people 
used to work for the Music Publishers, for a 
long time the record business was lesser 
part of it, the publishers really dominated it. 
The A+R men of the 1920’s and 30’s would 
hear a song or a Songwriter playing his stuff 
and decide whether it had the potential to 
be a hit. They’d have an idea of who could 
do the song, and then go on a mission to 
get this singer to sing this song. That’s 
where A+R came from, they’d be 
responsible for putting everything together. 


G: At that time the songwriters were 
separate to the singers. 


A: Yes, it was almost unheard of for artists 
to actually write their own stuff. So you had 
the singers, the songwriters and the bands 
which were all separate. Sometimes these 
guys would actually go out and play the 
song on the piano to grab the attention of 
the artist. This was before they had demo’s, 
cassettes and things, so they'd actually go 
out and play it. The only place nowadays 
where | think it works in the old way is in 
country music, where it is still a small 
community of people who try and get the 
right songs to the right people. 


G: So in a way the A+R people were just as 
important as the artists. 


A: It was a very important thing although 
it's obviously changed a great deal now. In 
America some A+R men who are 
particularly successful are incredibly highly 
paid. The job has changed because more 
often than not when you sign an artist now 
they write their own songs, so you’re not 
looking for songs. But you do look for a 
Producer now and that element means a lot 
more as the Producer has increased in 














importance since the 1950’s. George 
Martin and The Beatles is the obvious 
example of that. A+R is almost like 
career direction now, working with 
Managers, trying to find a Producer, 
trying to make sure the album sounds 
as good as you hope, finding the right 
studio, engineer etc. 


G: How did you move into A & R? 


A Well | was at Southern music and 
then went on to work for PRS, the 
Performing Rights Society for a while. | 
then heard through a friend that Liberty 
records was starting off, and basically 
pestered them until they gave me a job! 
the A&R work came about when the 
original guy was fired, and | started 
doing the job. It was May 1967 when | 
started at Liberty, and was officially 
given the job of A&R man in 1970. 


G: Turning to the Stranglers, can you 
remember the first time you became 
aware of them? 


A: | think the first time was the Patti 
Smith support. 


G: The Summer of 76. 


A: Yeah, | saw them a few times before 
we actually signed them. Dai Davies 
their Manager was an old friend, I’d 
known him for probably six or seven 
years before I’d seen The Stranglers, 
and he was ringing me and saying 
‘Come and see these guys, you'll like 
them’ but whenever | went to see them 
something went wrong. 


G: Like equipment failures. 


A Jean-Jacques’ bass would blow up or 
an amplifier would blow. | can’t 
remember how many times | saw them 
but there was always something going 
wrong, but | obviously must have liked 
them to have kept going back. Dai was 
always ringing and saying ‘I’m sorry 
about last night, but we haven’t any 
money and the equipment’s no good’. 


G: This was at the time when the band 
were playing nearly every night. 

A: | remember seeing them at the 
Roundhouse, the Red Cow, | can’t 
remember which was earliest. In the 
end Dai was getting so frustrated at 
everything going wrong, he booked a 
rehearsal room and managed to get 
some decent PA, in order to do the 
thing properly. Dai said ‘Do me one last 
favour, see the band in rehearsal and if 
you don’t like it | won’t bother you 
again’. He’d been giving me tapes which 
sounded good, but | wasn’t fully 
convinced. But at the rehearsal 
everything just seemed to click, | knew 
the songs at that time but at the gigs 
you couldn’t hear the words, so | was 
hearing the songs properly for the first 
time. About half way through the 
rehearsal | just thought ‘It’s brilliant, 
this is for me’. 


G: You were finally convinced. 


A: | had met Jean Jacques before this 
when he lived in the Hope and Anchor. | 
was friendly with John the landlord of 
the pub, and | used to go there all the 
time. He always used to have musicians 
drinking or living there, and he’d 
become a very good friend. So Jean 
Jacques and | first met as a social thing 
not a music thing. 








G: JJ wasn’t coming up to you and trying to 
persuade you to listen to their demo? 

A: No, only in a way of saying ’I’m in a band 
called The Stranglers’, nothing heavy. | 
think what made the difference at the 
rehearsal was that | got to have a chat with 
the band, they became characters and they 
were four distinct characters. As musicians 
they had become pretty good by virtue of 
the number of gigs that they’d done. 


G: They must have known the songs 
backwards at that stage. 


A: A lot of bands at that time that you were 
going to See were very poor, where 
obviously The Stranglers knew what they 
were doing. It helped that | got on with Dai 
because a lot of times you see a band who 
you like but the manager turns out to be an 
absolute pain who would drive you nuts if 
you had to work with him. 


G: Did you have the final say on whether the 
band were signed? 


A: Well, yes it was my decision. At that 
point I’d done quite well because I’d had 
such a good start with Hawkwind and The 
Groundhogs, which had sold a lot of 
records. The Stranglers weren’t actually a 
huge deal at that point, it was just like What 
money do you need for new equipment? 
Dai was just rooting for me to sign the 
band, the money aspect wasn’t that 
important. 


G: Were the band signed for their music or 

were you anxious to sign a ‘Punk’ band to 

your roster? It seemed at that time that 

aay label was wanting to sign a punk 
and. 


A: | think that was a little later. | was 
obviously aware of what was going on, and 
| was getting the stories like Nick Kent being 
beaten up by ‘so and so’. The Stranglers 
were just caught up in the Punk thing but 
they were obviously different. You were 
always getting people saying that they were 
too old to be a punk band or that they were 
just jumping on the band wagon. 


G: | was listening to the pre 1977 
recordings of songs like ‘Bitching’ and 
‘Grip’ and it certainly sounds more mellow 
and less aggressive. 


A: | suppose that the name and the posters 
brought them into it, they just got lumped 
into the punk thing. | just liked the group 
and where they fitted in | hadn’t really 
thought about it. 


G: Were there any other labels interested in 
signing the group? 


A: If there were | didn’t ever meet them and 
Dai didn’t mention any. Usually Managers 
are pretty good at winding you up and 
saying ‘Hey you better make your mind up 
because so and so are interested. | don’t 
remember Dai saying that, but then we 
knew each other quite well and | think that 
Dai was happy to deal with me. 


G: You signed them to-UA in December 76, 
and ‘Grip’ came out in Jan 77. 


A: With ‘Grip’ there was the weird thing with 
the chart position which we all thought was 
a conspiracy to keep us out of the charts. It 
went in at 44 but Music Week left it off 
completely. So we rang up and they said 
‘Sorry it’s a mistake and we'll make it up for 
you next week’, but by then the damage was 
done. | received a lot of strange phone calls 
from people who didn’t like my association 
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with The Stranglers. Some musicians 
resented the fact that I’d signed a punk 
band who they didn’t consider to be proper 
musicians. 


G: That’s ridiculous, the musicianship on 
Rattus is superb! 


A: Well they hadn’t listened to it they’d just 
heard the stories of bands who couldn’t 
play and people who were picking up 
guitars for the first time and were getting 
record deals. They assumed that The 
Stranglers couldn’t play. 


G: Were you surprised by the success of 
Rattus? 


A: We had some indication frorn the people 
that we dealt with that the record was going 
to sell well, but we didn’t expect it to go that 
high in that amount of time. It went straight 
in at Number 4 which was a big surprise for 
both the group and us. It was kind of 
unheard of for new bands to go straight 
into the Top 5. 


G: But there was a great deal of anticipation 
for that record, a great number of people 
had seen them perform live. 


A: | think so, yeah. We probably 
underestimated how much the live 
performances had caused an interest, and 
of course it was a great album, it was a 
great package with an excellent sleeve. 


G: It is correct that some people at UA 
didn’t like the sleeve? 


A: | don’t remember having any arguments 
about the artwork. The only one they didn’t 
like was the ‘Peaches’ one because it just 
came out looking like something The Sex 
Pistols would have put out, with all the torn 
out letters put together. | think they were 
right, and all the sleeves were ripped up 
which cost us a few bob! | think I’ve still got 
one somewhere! 


G: You mentioned earlier about the 
influence A+R men had on their artists. Did 
you have any influence over Rattus’? 


A: The only way really was that the early 
versions of the songs had quite an echo on 
them and sounded really ‘big’, which was 
the sort of Production Martin Rushent had 
used with other bands. | suggested that it 
should sound ‘smaller’, with less echo and 
be more ‘in your face’. | think | was right 
because | remember as soon as | heard the 
new mixes it sounded much better. 
Basically with The Stranglers records you 
hear all the instruments and it isn’t over 
done. | remember that we recorded the 
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album at TW studios in Fulham, which was 
a horrible place really, with stuff coming 
through the walls which actually irritated 
the skin! It was a perfect place really and it 
seemed very appropriate to the music. 


G: Were you still going to see the group 
live? 


A: Yes, | really enjoyed seeing them live. | 
remember the first time we supported The 
Climax Blues Band at the Rainbow, and it 
was when Hugh had his {Ford’ logo shirt on 
which said ‘Fuck’! Someone said to Hugh 
you can’t wear that, and so of course Hugh 
wore it. They actually pulled the curtain 
down in the middle of the set. Of course 
‘shock, horror’ we were straight onto the 
phone to the Tabloids, who were always on 
the look out for ‘Punk Rock Shock Horror’ 
stories. 


G: So the Record Company actively sought 
to create this bad publicity. 


A: Well yeah, It was also fun. In this case 
there was a certain degree of self 
indignation about pulling down the curtain 
just because of a T-shirt. 


G: Did this kind of press coverage do the 
band a great deal of harm in the long term? 


A: It’s difficult to know, but | don’t think it 
did any harm early on. You’d always find 
the band mentioned in the music papers. 
There’s a few people who probably got 
upset along the way, journalists tied up, all 
those stories. But it was a great period you 
always had this feeling of ‘What is going to 
happen next’. For years it had been very laid 
back, bands used to smoke loads of dope. 
An example of that was that in our office we 
had a special smoke extractor fitted because 
there was so much dope smoking going on 
with bands like Hawkwind who’d come in 
for half hour meetings which would last for 
hours. 


G: So at concerts you could be found at the 
front pogoing and spitting! 


A: | was getting a bit too mature for that. 
But | really did enjoy the gigs though. | 
used to enjoy the mayhem! You used to go 
to gigs where everyone would be sitting on 
the floor, too out of it to get too excited, and 
then suddenly in 1976 you had hi-energy 
and everybody’s jumping about. It was like 
discovering ’Rock and Roll’ again. A gig for 
me was a pleasure, it wasn’t business. 


G: Have you any funny or unusual stories 
from that period. 


A: | remember Jean Jacques had a few run- 
ins with people. He’d kind of play up at 
being ‘JJ’. | know he kicked in a couple of 
doors at United Artists. | think the best one 
was when he locked the Business Affairs 
guy, who was this very small guy with 
glasses, into his office one night and threw 
the key out of the window! We just couldn’t 
get him out because it was a solid wood 
door and the only other access was via the 
windows which were like three or four 
stories high! So there was a fair amount of 
high jinks, | know that some of the girls in 
the office were very wary of Jean Jacques in 
case they were going to get molested or 
something! 


G: When did you actually leave UA? 
A: At the end of 1977. 


G: So at conccrt you’d seen ‘No More 
Heroes’ come out. How did that fare 
compared to ‘Rattus’? 





A: | think it did almost as well, it probably 
shot up almost as high and did almost as 
many as ‘Rattus’. There had also been a 
steady stream of singles which had sold 
well. 


G: You went on to start your own label 
Radar which had Elvis Costello and Nick 
Lowe on it’s roster. I’m sure it wasn’t an 
easy progression from A+R man to running 
your own label. 


A: No, it’s not, and it’s still not really. It was 
easy at that time because I’d enjoyed lots of 
success. I'd received lots of job offers from 
America, and I’d turned them down. I’d 
been offered a job at CBS a couple of times 
and offered 5 times as much money. 


G: It seems to me that you are a music lover 
first, and a Businessman second. 


A: Well if it’s just business there’s plenty of 
other businesses to be involved in. To me 
business is not that exciting. 


G: Have there been any bands on your 
labels that have given you particular 
satisfaction? 


A: In different ways. The Groundhogs 
because they were the first real band that I’d 
been involved with, and they were very 
successful. Hawkwind was one | really 
enjoyed, | still keep in touch with members 
of the band. The Stranglers definitely and 
The Buzzcocks which was relatively short 
but good while it lasted. 


G: Are there any bands that you could have 









First on stage were SHREDDER. This band 
were originally formed in Dartmoor prison, 
so instead of busting rocks they were 
rocking out tonight! They played what was 
best described as punk/thrash with some 
melody (or as bassist Mark Ela said ‘music 
to smash your neighbour's car to’). 


Like most support bands Shredder had to 
work hard to convince the fans, but ublike 
most support acts, they came through with 
a good reception. Perhaps the wealth of 
new British talent can be found ‘inside’. 


Black Elk 





By far the easiest piece of criticism to fire 
the way of any support band - particularly a 
Stranglers support band - is that they were 
crap. After all, we have had some pretty 
terrible efforts over the years - Headline 
(“Don’t Knock the Bald Head”), Tea Set, 
Ugly As Sin to name but a few but we 
always live in hope of something better or 
even in hope of the wonderful novelty 
support act - bring back the Wild Wigglers, 
all is forgiven. 


Having said that, this time round the 
support had already attracted a little 
publicity beforehand and | went into this 
with a completely open mind. Noticeably 
they attracted far more people on to the 
floor before the start of the gig than I’ve 
seen for a long time but maybe this was 
partially due to the size of the place and the 
proximity of the bar - or was it just that 
everyone wanted to see the actual place __ 
where his lordship Terence Wogan had once 
sat? 











signed but didn’t which later came back to 
‘Haunt’ you? 


A: I’ve never really lost a lot of sleep over it. 
| heard about Roxy Music early’on, but it 
was a lesson in not following through. I’d 
had quite a few conversations with Brian 
Ferry who was still living in Newcastle then, 
and | knew someone who was going to talk 
to his manager on my behalf. The next thing 
| knew he’d signed to Island. | did turn 
down The Boomtown Rats. | heard a demo 
but felt that even though | liked what they 
were doing, we were the wrong label for 
them. They needed to go to a label that 
didn’t have a Dr Feelgood. Bob Geldolf 
came up to me much later and admitted 
that | was right. | therefore didn’t really 
think that I’d ‘lost’ them. 


G: Have you followed The Stranglers career 
since you left UA? 


A: Yes, | saw Hugh not so long ago, and I’ve 
spoken to JJ within the last couple of years. 
We put out the ‘Euroman Commeth’ re- 
issue through Demon. | haven’t seen them 
live since Hugh left. 


G: Are you surprised that the band stayed 
together so long? 


A: | suppose so, not that they didn’t deserve 
to or weren’t good enough to. If you had 
said at the time we signed them they'll still 
be going in 15 years time we’d probably 
ie said ‘Nah, they won't be going that 
ong.’ 





SHEPHERDS BUSH EMPIRE 12/11/94 


| was a bit wary of being right at the front, 
only four feet away from some extremely 
hard, extremely angry and only just-ex 
convicts. Well, that’s the bouncers out of 
the way and apparently, some coincidence, 
Shredder used to be inside as well. 


THE SCRAP IRON SCIENTISTS followed 
Shredder and made one of the best efforts 
I’ve seen in recent years to try and attack a 
Stranglers audience. Physically, well not 
really. Verbally, certainly not. Aurally, yes. | 
mean they really were non-stop. It was an 
assault. 


The singer, Richard, certainly dominated 
and you got the feeling that it was the kind 
of performance that could have been, in the 
right company, mesmerising. | couldn’t get 
it out of my head though that he was the 
product of some scientific experiment 
between Seal (the singer, not the animal) 
and Robert Plant, but he certainly was a fit 
bloke to say the least. 


| thought they suffered from three major 
distracting factors: One - the obvious plant 
in the crowd who appeared about five 
minutes before their set started. His attempt 
at geeing up the crowd with the dog-like, 
hell-raising chant nearly gave me a cardiac 
arrest - I’ve never heard that much noise at 
the arrival of a support band before. All 
power to, him | say - he enjoyed their gig as 
much as | enjoyed the Stranglers and | 
certainly wouldn’t have the balls to carry on 
by myself as he did even if | did get a 
cuddle from the lead singer during the 
middle of one of their numbers presumably 
a reward for his efforts. Especially the LETS 














G: Have you heard the new material? 
A: I’ve heard tracks on the Radio, that’s all. 


G: Any chance of re-signing The 
Stranglers? Do you need another group on 
the ‘This Way Up’ roster? 

A: We're kind of full at the moment. There’s 
also this thing about going back over old 
ground. | went to see The Buzzcocks 
recently, and playing-wise they played better 
than ever, and the audience was going 
bonkers. | was tempted to sign them again 
but | wondered it if would be good for us or 
them. It’s like you’ve done this already. 


G: What does the future hold for Andrew 
Lauder? 


A: | don’t know, it doesn’t get any more 
obvious. 


G: You’ve probably achieved everything that 
you can in your career. Do you still get the 
same thrill from the bands that you have on 
your label? 


A: You do yeah, when you get a good result 
like a Single going in at 43, you then have a 
great week. The business isn’t getting more 
fun, there are more and more executive 
people and not music people involved. 
There are some people who are into it 
because they like music, but there’s also a 
lot of people who are just careerists, and 
there is a lot of money to be made. | still 
enjoy going out to see bands, I’m out most 
nights going to gigs and | still get a buzz. 


G. LOGAN 


THE SUPPORT - SHREDDER & 
THE SCRAP IRON SCIENTISTS 


DO IT chant. Wonderful stuff. 


Two - the annoying roadie who wants to get 
on the stage. This chap kept buzzing around 
in front of us trying to make himself look 
important by wearing a stage pass. He 
could not sit still - what was wrong with 
him? Anyhow, after a half-hour or so of 
wandering round headbanging in his own 
fashion he eventually got his chance after 
the disappearance of the singer into the 
crowd to be mobbed by his adoring fan. 
Roadie gets chance on the mike - we realise 
why he’s not on the stage normally. 


Three - an extremely bad hat. Concentration 
on the band’s songs very badly affected by 
the guitarist’s (Steve) hat. The trousers 
weren’t much better either, kind of a cross 
between Cher’s worst effort and the new 
Adidas Predator football boot. 


Some numbers did stand out - Dreadlock 
Criminal, Who Really Cares? (that’s the 
song title by the way) but this must be the 
only time when half of the crowd didn’t 
even realise that the band had covered a 
Stranglers song in their set because, well, it 
was So unrecognisable, so loud, so fast and 
So, frankly, rubbish. For those of you who 
are still wondering, it was Peaches. 


Despite my opening statement, and the fact 
that you can make the words SHIT, CRAP, 
NOISE and TITS from THE SCRAP IRON 
SCIENTISTS. They weren't crap. They just 
weren’t in the right place. They were just 
out of it. 


Malcolm Leary 
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THE SLEEVE 


ONE PART 


(_D BS 





- A STORY 


Ed 


Picture this - two people dressed in black, 
travelling to South London to discuss the 
cutting, mastering & production of a couple 
of interesting little projects - a compilation 
of rare Stranglers/JJB material and an ‘all- 
new and improved’ release of Un Jour 
Parfait - the first two CD releases to bear 
the SIS label. These two eager bright eyed 
people didn’t know what they'd let 
themselves in for. 


On arriving at the CD 
manufacturing house we were 
ushered to the reception area 
and regarded suspiciously (as 
usual). Eventually we were 

taken up to the meeting room 
where the talks commenced and 
firstly production was discussed 
- this was Marian’s task. In 

recent years virtually all sound 
recording masters take the form 
of DAT cassette tape - compact, 
straightforward, simple. However, 
as you know, most of the material 
that comprises our illustrious little 
project originated well before 
‘recent years’ and the company 
rep’s face was a picture on asking 
Marian ‘Do you have the master 
tapes with you?’ and watching in 
horror as Marian replied ‘Ho yes,do 
we?!’ emptying a bag full of 
masters of every shape and size 
over the desk (I believe the Antiques 
Roadshow has shown great interest 
in one or two of the tapes. M.) The 
technological cutting and mastering 
details were discussed while | dozed. 
Then we came to the artwork & and 
printing of the sleeves. The rep. tried to 
spend ten minutes baffling us with scientific 
problems involved in the art repro industry. 
Now she had my attention, ‘ah’ thought |, 
‘me thinkst | should baffle her right back’ (I 
work full time in a repro house - she didn’t 
know this- Ha Ha) The crunch of it sorted 
my side of the problem out and of we 
toddled back to SIS Towers. The train 
journey saw the commencement of talks 
that continued over several days on design 
ideas for the sleeve, which included, among 
others, a brick wall graffittied beyond 
recognition with various Stranglers logos, 
lyrics, posters and other artifacts from the 
Stranglers’ last twenty years on the street 
car named Rock & Roll. This came to a halt 
straight away , we haven’t got a brick wall 
(or rather we have but SIS’s landlord may 
well have objected to the desecration of the 
outside of the building - party pooper. - M..). 
The next was a Stranglers fan’s bedroom 
wall adorned with posters, shirts, tickets 
and SIS merchandise. This sounded good, 
but alas we never got round to this one as 
time was our biggest enemy, so large 
amounts of photography were out of the 
window. Then we had to temporarily halt all 
these thoughts because the mag release 
date was upon us, so if you check your last 
issue you will notice a sleeve-free CD jewel 
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case in the merchandise illustration (weep 
weep, sniff). Un Jour Parfait was by then 
already completed but that’s another story. 


The Heineken festivals arrived with a large 
resounding thwump, and backstage at 
Gateshead behind the marquee in the 
shadow of a grassy knoll (that 

bloody 


























grassy knoll has got a lot to answer for 
eh Mr JFK?!) the idea hit me like a Doc 
Martin in a mosh pit. ‘Ah ha’ said I, 
‘MAAAARRRRIAN | think I’ve got it’. ‘I can 
recommend some very good ointment’ she 
replied, matter-of-factly. Anyway enough of 
that, back to the sleeve design. The idea 
was to have the band standing, arms up, 
holding up...holding up...sod it, what could 
they be holding up?. Oh well I’ll think of 
that later. The next problem was to get the 
band to stand still, preferably in the same 
field and hopefully next to each other. They 
all agreed to this although with looks of 
‘what’s this bloke up to?’ on their faces. | 
stood in front of the row of chairs they had 
been resting their weary behinds on and 
continued to ask them politely to stand still, 
look up and look menacing. This was to no 
avail as keeping them in the same place is 
as hard as rounding up sheep with a 
chihuahua. ‘Please’ | said sniffling in to my 
hand. Paul (the Hero) Roberts then took me 
to one side and shouted in my left aural 
sculpture ‘If you want something done 
mate be bloody assertive and shout a lot’. 
‘Thanks Paul’ | replied, and took his advice 
by telling him to stand still, shut up and put 
his arms up. By now JJ & JE had wandered 
off again and Marian’s eyes were cast 
heavenwards in a Basil Fawlty like 
expression of despair, so | shouted (Gawd | 




































didn’t know | had in me) ‘Right you ‘orrible 
lot fall in and get lined up. Dave, put the 
bloody bag down and get your arms up. 
Paul stop smiling. John, look at the camera, 
Dave put the bag DOWN. JJ put your arms 
up again’ (need | continue?). Anyway, the 
end result was a photo of the band in front 
of a port-a-cabin dressing room with their 
arms up looking like something from 
Wayne’s World ie. ‘We’re not worthy’. 


The next step takes place in a lonely quiet 
office somewhere in Cambridgeshire. The 
time 01.30, the reason - computer jiggery 
pokery, my true vocation in life. First step 
call Marian and make sure she’s up and 
ready for a long night on the phone. First 
thing on the sleeve you will notice 
is the lovely blue sky in the 
background this was scanned 
and placed on my clean canvas 
~ (canvas being the computer's 
_ Screen). Next was the photo of 
the band. Looking at it on the 
screen it seemed odd - 
something wasn’t quite right. 
I’ve got it, Dave is wearing an 
orange T- shirt, Paul looks like 
a Japanese tourist complete 
with camera over his shoulder 
and JE has on a blue denim 
jacket - not good for the Image 
_. ofthe Men In Black eh? so | 
_ continued by changing the 
colour of Dave’s wardrobe, 
cloning out the camera and 
_ flooding JE’s jacket with 
“glorious black. Next was to 
cut out the band so there is 
nothing of the charming 
environment left behind 
them. This is not done by 
cutting them out with a pair 
of scissors (Surprise 
surprise). It’s done by 
, plotting points around 
them on the screen , much 
like putting pins in a board and 
draping elastic bands around the pins. This 
‘cut-out’ contained well over two thousand 
points and took only about thirty minutes 
(hair is the worst bit, its very difficult to 
stop them looking like clones of Herman 
Munster). The same treatment was given to 
the eclesiastical Duchess photo of the band. 
This photo also had to be stretched 
downwards and to the central area of the 
CD cover to give a more ‘ghostly’ feel to it 
(If you look at Hugh’s right arm you may be 
able to see this). They were then placed 
over the sky at half strength so the sky and 
clouds came through the image. This now 
looked quite good but | still didn’t know 
what to have the band holding up, as there 
was now a gap between the hands and the 
Duchess shot. 


“Over here Paul and Jet over here”. One of 
those photo attempts that didn’t make it to 
the last hurdle. 








Come to think of it we hadn’t agreed on the 
name of the compilation yet, so onto the 
phone (now well into the early hours). 
Marian answered wearily ‘SIS at 2.45am - 
how can | help you?’ ‘So, what’s the name 
of this thing?’ | said. ‘Arse!’ said she ‘I 
haven’t decided on one yet, how about 
‘Strangled erm something something’ Much 
thought and discussion ensued over the 
next couple of days. Finally we decided to 
have the Strangled logo as the main feature 
of the cover, so to work | went again trying 
to think of a way of getting the word to 
stand out. In the end | decided to try the 
three dimensional effect that was finally 
used. This was created mainly by hand and 
one or two special effects the old Apple Mac 
has up its computer chipped sleeve, this 
was then ‘cut out’ and pasted onto the CD 
sleeve at twenty percent of its initial 
strength, again so the background showed 
through. It was then pasted on top of itself 
in various ways to give the glass effect. The 


front of the word was then darkened 
significantly to make it legible and there you 
have the final thing, apart from the words 
‘from birth and beyond...’ (coined by M. 
who by now was desperate ‘to see the 
bloody CDs on the stock room shelf this 
side of the year 2000’ ) which was left 
almost until the last minute, The final bit, of 
course, was the Stranglers logo type, which 
had to go on somewhere. Owen had offered 
to do the track listing notes - an offer 
gratefully received in a ‘we promise to clean 
your shoes for the next 12 months’ kind of 
way. And so the sleeve was complete. Time 
to press the PRINT DOCUMENT button and 
get out the final colour separated film and 
post it off to the CD company. The rest is, 
as you know , an interesting compilation of 
Stranglers music captured in a clear jewel 
case surrounded by hopefully, what you 
consider an acceptably interesting cover. | 
thank you. Simon ‘don’t forget the J’ Webb 
- November 1994. 
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SJW chez SIS carsey. Wonder who he could be 


imitating?. . . (see Blackmail Corner) 





DESERT ISLANDS DISCS Part II 


SIS conntinues it’s excursion into the 
minds and record collections of the 
Men They Love To Throw Red Socks At 
with true confessions of the aural taste 
variety from J.J... 


J.J. BURNEL 


The first record | can 
remember being asked to turn 
down the volume on was by a 
guy called E. Power Biggs. He 
was an original playing J.S. 
Bach organ music on the 
Heidelberg organ which, 
apparently is quite a mighty 
one and world renowned. | fell 
in love with the dramatic bass 
frequencies of this great 
instrument. The mathematical precision and 
logic of Bach’s composition, the never 
ending arpeggios and bass runs coupled 
with the sound of the instrument left a 
lasting impression on me. Played loud, this 
is seriously HEAVY music. I’ve often 
admired Dave’s ‘Bachian’ keyboard runs 
and very occasionally we've played around 
with a non rock tempo to accomodate this 
kind of treatment as in Waltzinblack. 


In the mid sixties following the British beat 
and rhythmn n’ blues boom there was a 
renewal of interest in the blues. My school 
even had a Blues Appreciation Society 
which met at lunchtimes and was basically 
an excuse to play records, from the basic 
raw blues from American negro performers 
to the more electric interpretations from 
British blues performers. One of the names 

















that was spoken of in awe was that of John 
Mayall and his Bluesbreakers. His band was 
considered a very good school for future 
stars, especially when Eric Clapton 
graduated from this school. 
After Eric Clapton’s 
departure a guitarist called 
Peter Green was recruited. 
The album ‘A Hard Road’ 
featuring Peter Green, his 
One and only with the 
Bluesbreakers confirmed the 
growing precision in guitar 
playing and the increasing 
variety of subjects being 

| covered in popular music at 
| this time. In fact, Peter Green 
would go on to form the 
original Fleetwood Mac before tragically 
succumbing to mental illness or, as some 
claim, took one acid tab too many. 


Between the ages of 17 and 22 | was 
definitely out of tune with the majority of 
people of my own age. | discovered 
motorcycles. This in turn led me to meet up 
with lots of a certain fauna of the time in the 
greater South London area. By this | mean 
the teddy boys and assorted motor cycle 
clubs such as Hell’s Angels, Road Rats, 
Freewheelers, B.R.M.C. The list is endless 
actually! And they were definitely not 
listening to the music of the time. What 
would be on the juke box and played at the 
Hersham Hop was fifties rock n’ roll with 
the odd concession to contemporary Elvis 
such as ‘Suspicious Minds’. As a result, a 
lot of the pop music of the late sixties and 
early seventies was totally lost to me until 
my last year at college by which time I’d 
given up on motorcycle gangs (but that’s 
another story). | discovered L.A. Woman by 
the Doors and many was the time | listened 
to this quite bluesy and moody album ina 
state of psychedelic bliss. | was so 
enamoured of this record that | bought 
about half a dozen copies for various 
friends over a six month period and 
discovered the rest of their output. 


It was immediately after college that | really 
discovered and caught up with a large body 
of the music that would influence me and 








the early Stranglers. my friend Bob 
Sharpington (as named in Go Buddy Go, 
which, by the way was written when | was 
15 and was basically a rip off of the Beach 
Boys and Jimi Hendrix‘s Hey Joe) was my 
saviour for a good deal of 73-74. His house 
was, for me, hotel, restaurant, refuge, 
garage and record store. At this time a 
regular on his turntable was a record called 
‘Snowflakes Are Dancing’ by a Japanese 
musician called Tomita. This was one of the 
early synthesiser albums and was a 
completely electronic adaptation of Claude 
Debussy’s innovative work. This blew my 
mind. Electronic music. The infinite 


" possibilities and endless permutations of 


this and guitar based rock n’ roll have 
remained a constant in my musical quest. 
Next was Autobahn by Kraftwerk which 
married rock rhythms with completely 
electronic sounds and instrumentation but 
also introduced new ways of viewing the 
world and normal everyday things which we 
take for granted and yet without which 
would be very different. | also got into their 
whole body of work continuing with 
Radioactivity, Trans Europe Express, Men 
Machine. 


Obviously since those days in the early 70s 
there has been music I’ve wished I'd 
written. There’s been stuff I’ve jealously 
coveted or that simply got me excited and 
made me pay attention, or made me feel 
competitive, like the first Ramones album. 
In retrospect, the biggest influences have 
been a combination of classical, rock n’ roll 
and electronic. 

















‘ 


Excuse me, but could you keep the noise 
down. We’re trying to watch Postman Pat 
upstairs. 
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Typescript of interview conducted 1/10/94 by James Delgado; keyboard player of 
CIRCUS IN TOWN. 


"Never before in the history of human activity has so much alcohol been consumed 
in such a short space of time by so few." 


Lights, recording, action. 


JAMES DELGADO: This is James Delgado knowing me, knowing you Dave 
Greenfield of The Stranglers, a-ha, and I’m quite excited by the prospect of everyone 
listening in here at Dave’s local pub. Dave, who has done relatively few interviews for 
‘Strangled’ in my research I’ve only found 3 in 17 years... 


DG: Yes, I’m the quiet one in the band. 


JD: So, in true JJ Burne! and Tony Visconti interview fashion, we both | believe have 
things in common. We both like playing with organs, we both use two hands when 
playing with organs, and both like a bevy on stage. So, without further ado, we'll go 
into the first question, Dave... 


DG: Which is, what do you drink on stage? 

JD: Whisky and American. 

DG: Mine’s Bacardi and coke. Right, carry on! 

JD: The first thing I’d ask is, what is your current equipment line-up? 


DG: Current as of the moment, on full British and touring side (festivals we cut 
down a bit, obviously): 2 x Akai S1000 KBs, which are the Akai 1000 rackmount 
sampler built into a keyboard with expanding memory, up to 16 and 8 meg | believe 
respectively; Roland JD800 on the top; still use the Moog, still on the right hand 
side; and sometimes behind me is a little Korg vocoder which | use on 2 numbers, 
North Winds and Always The Sun. 


JD: How about effects pedals? 


DG: The only effects I’ve got is an old MXR100 phaser which is powering the top 
Akai, which is the middle keyboard sampler. The Akai is also powering a Hammond 
rackmount effects sampler, so you can get about 99, or something like that, 
Hammond sounds. 


JD: So you can reproduce all your old Hammond sounds? 


DG: Not exactly, but I’ve got a C3 and a Lesley which | use for recording, but they’re 
too much hassle to use on the road. I’ve really started using the rackmount on the 
new numbers at the festivals this year, and it’s refreshing, it’s nice. You’ve got the 
dirtiness of the sound of the Hammond. Mixing desk is a DMP7, which is Yamaha, 
fully automated. Amplification is usually hire 


JD: In the past, when you used to have the massive monitors behind you... 
DG: The JBLs. 
JD: Yes. | presume you were Dl’ing all that out into the desk? 


DG: Well, my stuff’s DI’d before my personal monitoring... (At this point a bizarre 
woofing noise can be heard in the background. God knows what’s going on at the 
other end of the pub!) 


DG: That’s come out on tape! 


JD: Next question. As a fellow keyboard player, this is something that’s close to my 
heart. Who actually has the final say on the level of mix on your keyboards live, and 
in the studio? 


DG: In the studio, it’s down to everyone listening to the mix and deciding as an 
interactive band decision. If anyone’s not happy with anything, and we can’t agree, 
we'll scrap the song, which we've done before. Live, you never know; it depends on 
the engineer we’re using out front 


JD: When you work your live set out, is the order of performance ever dictated by 
the sound programming for each song that you have to do in advance? 


DG: To a degree, yes, although it’s 
easier now with the fully automated 
desk. Occasionally yes with the Moog. 
If ’ve got to re-set the Moog we 
wouldn’t have 2 Moog numbers 
together without a little break, or 
people talking. The advantage of the 
Akai is that you can punch in the butt 
ahead, so all you’ve got to do to come 
out is hit execute, and it sets you for 
the next number 


JD: Really? Circus In Town’s next 
investment will be an Akai! One of the 
things that’s always been apparent 
with The Stranglers live is that you race 
through numbers with hardly any gaps. 


16 








Photo: Simon Webb 


DG talk shop at a C.1.T. gig. 


DG: Yes, although it was harder in the old 
days, programming in advance and setting. 
So much more to do then. 


JD: On recording, do you use Notator or 
Cubase at all? 


DG: We have done, we did on the last few 
albums with the keyboards that could be, 
obviously not the Hammonds. Yes, it’s 
good, it’s convenient, but I’ve been thinking 
this for a long time; everyone now agrees 
with me , on the next album we're going to ‘ 
go back to being totally live. Hopefully, 
depending on the producer 
we use, we won’t even have 
to have a time code down. 
This whole new thing we’re 
doing; writing numbers, 
rehearsing them. Before, 
you'd finish them in the 
studio, then you’d go and 
play them and they’d be so 
much better. We’ve been 
having a good response to 
the new songs. We've been 
playing 6 in the latest set, and 
they’ve been going down 
really well. 


JD: | would say as well that 
that was quite a calculated risk, 
playing so many new songs, 
particularly with some being so 
high up in the set. 





DG: Yes. oe 

JD: At what stage when writing — «f you don’t make 
the songs do you choose the pronto Greeners, ud 
voice setting for your and hiring tO 
keyboards? Greenfield, pre-Gates 


ie i stival” 
DG: For writing, | use rough Heineken Fe 


settings, something that’s handy 

and sounds in the right vein. We never 
actually finalise the settings until we’re 
actually recording. 


JD: What about some of the songs that you 
have written with what I can only describe 
as ‘weird’ key signatures. For example, 
‘Peaches’ and ‘Golden Brown’? Was that a 
conscious decision by The Stranglers to say 
“right, we'll make these as complicated to 
play as possible?” 

DG: Well, | don’t know about ‘Peaches’ 
because JJ started that one off, and he 
chose an odd key ‘Golden Brown’; | don’t 
know why we chose that key; it must have 
been me, | really don’t know. Bizarre - | 
mean | have my favourite keys to play in, 
I’m sure you do too, particularly for solos, 
and Bb Minor is certainly not one 
of them! 


JD: How do you feel about the 
fact that, particularly in the last 5 
or 10 years, we have had a 
prevalence of keyboard orientated 
bands on TOTP, and you're seeing 
these clowns literally playing with 
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1 finger to produce the sound of a whole 
orchestra. As a musician, does that wind 
you up? 

DG: It does. They’re programmers not 
keyboard players. 


JD: | still hear Stranglers fans talking about 
the new line-up, which | find rather 
annoying it’s hardly now a new line-up. 


DG: Yeah, we had this in the States last 
year. People coming up and saying, “I’m 
their favourite fan, blah, blah, blah”, and 
they hadn’t even realised that Hugh had left! 
You know, it’s stupid. 


JD: It’s pathetic. 


DG: It’s disheartening, particularly for the 
‘newer’ guys who are totally part of the 
band. Also as it’s now a lot more fun than 
the old band, I’d say. 


JD: | totally agree, but | don’t think justice is 
being done at all as you're now being totally 
ignored by the music press. 


DG: That will change, we hope, but you 
know what the music press is like - I’ve 

read some of your fanzines. You’ve 
got the same opinions as we have. | 
won't talk to them. 


JD: Yes, | think you’ve always given 
the impression of being the 
background man. Ju’s always 
pretty vocal, as has Jet. 


DG: Yes, it’s JJ and Paul now. 


JD: How are you going down in 
other countries at the moment? 


DG: It’s been really good. Very, 
very good. The only bad gig | can 
think of, actually it wasn’t that 
bad, just that we were So tired, 
was the one at La Coruna. We 
had been travelling for 15 hours 
or more to get there after 
coming off stage in Dublin. 
Everything else was fine, apart 
from the first one in Greece. 


JD: The gig from hell, Marian 
tells me. 


DG: Well, not so much the gig 
but the organisation and 
everything else. 


JD: What are your favourite 
countries to tour? 


DG: | don’t know. Stock answer to that is 
somewhere | haven’t been before, because 
it’s new and exciting, but it varies. Places 
like Spain, Portugal, Greece, and Italy etc. 
can have really and nightmarish 
arrangements, but the gigs can be really 
great. Other places, you can have the 
organisation fine and spot on, and the gigs 
might only be so, so. But no real 
preferences as such. 


JD: How much time do you spend on 
average with the band? | mean, it’s not like 
a9 to 5 job. 


DG: It varies. At the moment for example, 
we've got two weeks doing nothing, and I’m 
bored already. But, when we’re rehearsing, 
touring whatever, it’s a full day or more’s 
work. But I’m used to it. It’s 
my way of life. It’s a full 
time occupation, with a lot 
of long periods off if you 
want them. 

JD: How about methods of 


payment for Someone ina 
band like yourselves? 














DG: The way we work at the moment is we 
get a standing wage. 


JD: Which is different from the past? 


DG: No, it’s been that way for a long, long 
time. But in the old days, the wage was 
higher! Also, at the end of a tour or 
whatever, you get a bonus. But, make sure 
you’ve got people who can handle it right! 


JD: The Stranglers have never been a 
political band as such, and have never 
jumped on any tree or ‘with it’ bandwagon. 
Would you ever compromise any band 
member's individual views to something 
that would earn you mega bucks? 


DG: No, we’ve never been that sort of band. 
You do what you enjoy doing. There’s no 
point in doing it otherwise. Any other way 
and we'd have split up years ago. 


JD: Do you listen to much of your back 
catalogue? 


DG: Not that often, actually. In fact though | 
have listened to something recently, ‘Time 
To Die’ | realised there was a keyboard line 
which | could have put in at the end that I'd 
totally forgotten about. I’m sure none of the 
others have noticed, but in the last couple 
of gigs in Greece I’ve been putting that in. 


JD: What about your recorded work. What 
are you most proud of? If someone came 
up to you and say “Dave, what is the one 
piece of work that you could call your 
stamp on this planet”, what would you say 
it would be? 


DG: | couldn’t pick one of them. 
JD: Really? How about an album? 


DG: To me, the album’s probably ‘The 
Raven’. Tracks would be things like ‘Toiler’ 
and ‘Tank’. 


JD: Why on nearly all of your tracks do you 
record so much slower than when they are 
played live? 

DG: Well, hopefully the new stuff won’t be, 
and because of the way we’re doing it, it 
should be quicker on the album. 


JD: So, the challenge will be, when you play 
it live... 


BOTH: Can you play it quicker still! 
DG: Yeah, | know. 


JD: One of the things that’s always struck 
me that you should get involved in is film 
music. Why have you never done so? 


DG: It’s never really happened. | did one 
soundtrack with JJ, which was ‘Fire And 
Water’. We've had a few offers that we’ve 
been too busy for, and other things that 
we've thought of tendering for, but haven’t 
come off. But, personally, no. | don’t know, 
it’s primarily a time thing, as well as other 
things we’ve had like The Purple Helmets 
and solo albums etc. A film project would 
take a long time to find and then follow 
through. 

JD: Which brings me onto the next 
question, your singing. 

DG: (Laughs). 

JD: You’ve stopped doing it since, well, 
‘Four Horsemen’ | think from ‘Meninblack’. 
DG: Yes, you've probably noticed that my 
vocals are very heavily affected by some 
effects or another. It’s because my singing 
voice is not that good. 

JD: You used to have a reputation for 
singing the ’acid anthems’. 

DG: The weird stuff. But nowadays we have 
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a front man, so 
we let that work. 


JD: I’m not 
trying to sound 
patronising here, 
but do you 
actually 
appreciate the 
influence you 
personally and 
the band as a 
whole have had 
on certain 
peoples’ lives. | 
mean, | will take 
things like your 
riff in ‘Sewer’ to 
the grave. 

DG: (Laughs) | 
probably will as 
well. No, it’s very, very flattering. | don’t 
think | understand it fully. 


THERE IS A TEMPORARY PAUSE HERE 
WHILST MARIAN GETS HER ROUND IN! 


JD: The work you’ve done with JJ. 
DG: Yes, it’s been a lot over the years. 


JD: Is that because you’re geographically 
close or do you feel closer to JJ ina 
professional sort of relationship? 


DG: Yes, because I’ve worked a lot more 
with him. Well, even in the old days, writing 
wise, but for years and years it was always 
JJ and | would get together, and Hugh was 
on the case with Jet and we would then 
swap tapes. It’s just the way it worked out. 
I’ve done so much non-Stranglers stuff with 
Ju, including the Helmets. 


JD: So, on Ju’s material, where you put 
down the keyboard stuff, does he tell you 
what to play. 


DG: No, it’s always mine. He might have a 
rough idea of what he wants. 


JD: | find that intriguing from a songwriting 
Credits point of view, because on The 
Stranglers stuff for instance, the songs are 
always credited to the band as a whole. 


DG: Well, in JJ’s case, he came up with the 

original ideas. | might have added some bits 
and pieces. Basically like a glorified session 

musician. Stranglers wise, it doesn’t matter. 
Somebody comes up with an idea, but after 
interpretation, it’s still Stranglers. 


JD: How about the image change you had 
personally, certainly around the early 80s 
(you can put my lights out here), but you 
used to have the old, almost sinister look. 
For instance, on the cover of ‘Rattus’, or the 
goatee circa ‘Raven’. 


DG: | was getting older, and shaving the 
moustache off made me look a lot younger. 


JD: We all know about the ‘mind of a 
computer’ type image you have, but are you 
interested in artistic side of things, i.e. films 
and books? 


DG: Very very limited field. My films are sci- 
fi, sci-fantasy. Books ditto, occasional 
adventure Alastair Maclean. Pure escapist 
only. 

JD: Looking around your local pub here, do 
people of your peer group for example, see 
being a member of The Stranglers as being 
well out of the mainstream? 


DG: It varies. A lot of the older, guys have 
never heard of the band. Personally, | don’t 
get too much of the ‘Oh, wow, blah, blah!’ 
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Wee small hours, Sil’s room 
post-gig Plymouth 1994. 
































There’s a few, but not that many, which is 
good. | remember an incident that 
happened years + years + years ago, when | 
was living at Crouch End, where ‘The 
Railway’ was my local. | remember one 
evening there | had this drunken guitarist in 
there who’d been told who | was, and he 
spent like half an hour trying to tell me why 
he thought he should be in the band. 


JD: Oh no. 


DG: And what can you do? You can’t deck 
him because you'd get barred. You just 
have to say “yeah, yeah”, and try and walk 
away. But luckily, that doesn’t happen round 
here, which is great. Everyone knows who 
you are and they do you favours, you know, 
and if they want things signing you do 
things back. Easy way of life. 


JD: Does it frighten you when you play 
things like ‘Heroes’ and think “My God, this 
is 17 year old!?’ 


DG: (Laughing) | haven’t actually thought 
about that! But no, time is irrelevant. 
Sometimes | feel young, sometimes | feel 
old, depending on what’s happening, and 
“Oh God, the mortgage is due!” That sort of 
thing. 

JD: General question here, nothing specific, 
broad brush approach. People in the music 
industry do you think they’re trustworthy or 
shysters? 





DG: The latter, definitely. 100%. If you find a 
genuine one you're really, really lucky. Any 
big business is the same, but | think it’s 
accentuated in the music business. 


JD: Do you stay in touch with any of the 
people who ’came up’ at the same time as 
yourselves? 


DG: Not in constant touch. Rat from The 
Damned. And a few other people, old 
friends. But I’m very quiet with my home 
life. 


JD: Is that a deliberate decision, keeping 
your home life separate? 


DG: Always has been that way. “Fame and 
fortune’s fine”, | used to say. Now, “Just 
give me the fortune (laughs). You don’t 
know how much | owe! 


JD: How about ambitions? 


DG: Tricky. There’s a lot of ground we 
haven't broken. The main ambition at the 
moment is to keep people interested in the 
band, because as we Said earlier, the music 
from the current line-up is the best it’s been 
for a very long time. That’s the first one. 
After, | suppose breaking America. We pull 
fair sizes on the coast, nothing in the 
middle, and we’re a sort of cult band there. 
Maybe one day. If not, it doesn’t matter. 


JD: Well, we've been talking for over an 
hour now. One more question, a rather silly 


one. What happened to the fur jacket from 
the Rattus’ cover? 


DG: (Laughs). Which one, the jacket or the 
coat? The little one? | think I’ve still got it, 
holes in the sleeve and everything. It’s in 
my cupboard. They both exist. The lining’s 
ripped out and half missing. | bought that 
for a fiver in Germany. (Someone offstage 
offers a paltry tenner for this priceless 
artifact.) 


JD: OK, well, just to finish up Dave, thanks 
very much for the interview. Plenty of 
material. 


DG: OK. Well, nice to talk to you. That takes 
up the entire issue of ’Strangled’ | would 
have thought! 


FOOTNOTE - JAMES DELGADO WOULD 
LIKE TO OFFER HIS HUMBLE AND 
SINCERE THANKS TO M. FOR ASKING HIM 
TO CONDUCT THIS INTERVIEW. AND AS 
FOR DAVE, WHAT A TOTALLY HONEST AND 
SUPERB GUY ‘NO MORE HEROES’? WELL, 
I'VE STILL GOT ONE! 


JAMES DELGADO 


P.S. from D.G.: Since this interview the 
keyboard lineup has changed the sounds are 
the same but I’ve changed the Akai S1000KBS 
FOR A RACK MOUNT $1000 controlled by 2 
DX7’s - this cuts down on weight and makes 
for far easier availability for hiring the 
equipment for festivals abroad etc. 





MAGIC DE SPELL - SARAJEVO: GREEK CLASSIC OR GREEK MYTH? 


JIM DRURY 


Reviewing an album sung entirely in Greek is 
no easy task. As far as | can make 
out, the Greek and English 
languages have little in common, 
which makes any interpretation 
of lyrics.impossible. However, 
this experimental album is 
worthy of review for two inter- 
connected reasons..Firstly, 
because AIAKOIIEETO Sarajevo 
was produced by none other 
than JJ Burnel, and secondly, it 
has been available through SIS. 


| would imagine that most SIS ipa 
members who have either bought the 
LP or are still considering purchasing it, will 
have rationalised the handing over of ten sovs 
for one reason only. not because any of us 
have a burning desire to appreciate the popular 
sounds of Greece, nor to learn Greek in five 
easy stages, but solely because of Ju’s 
involvement. With this in mind, | found myself 
shaking my head on first hearing Sarajevo, 
wondering why | had wasted good money on 
an album that sounded so entirely alien to 
anything | had heard before. 


Gradually, this feeling passed, and | began to 
enjoy the raw vitality and individuality of 
Sarajevo. By the time I’d played it through 
twice | was hooked. 


The album kicks off with O MAOHTHE, (note 
from Ju: this song is actually a cover of an old 
traditional bazooki song written by one of the 
foremost Greek bazooki players George 
Zapatas who died recently. It’s now in popular 
use as a chant from football fans in Greece!) 
an uncomplicated tune with a simple guitar riff 
repeated throughout. It contains a refreshingly 
unelaborate piano solo, and a catchy-sounding 
chorus which reminds me of football chanting 
in the days before all-seater stadia. Having said 
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that, your average West Ham fan doesn’t know a 
great deal of Greek, does he? (But the 
Tottenham fan does - Ju). 


ATAKOMEE ETO SARAJEVO] ArXONYTIKA is another 


chanted track, heavily guitar 
oriented. This is quite an off- 
the-wall number, with each 
instrument going off in a totally 
different direction. | notice for 
the first time some nice syntho 
sounds which become 
increasingly prominent 
throughout the album. 


Sarajevo (OONAEE) is a semi- 
acoustic piece, with some 
wonderful ‘landscape’ keyboard in the 
background. (A fiver to anybody who can 
decipher what I’m going on about here; still, | 
know what | mean, anyway, 80 screw yous! The 
title indicates a serious subject matter, and the 
music is suitably melancholic. 


The fourth track, AIAOOPETIKOE, is my personal 
favourite. Again there is some simplistic, yet very 
effective synth, and the guitar and bass is rock- 
solid. The piano adds a sinister edge to this 
spooky tune. The chorus is so catchy that for a 
minute | thought | was Demis Rousos. (That's 
quite enough of the crap Greek analogies) 


TIMOTA continues the album’s raw sound, with 
grinding guitar dominating, and a simple 
keyboard sequence holding everything together. 
Past the half way mark HPOEZ (MEPOZI) gives 
me the first opportunity, for which I’ve been 
frenetically searching, to make a comparison 
with an English-speaking band. An acoustic 
song, HPOEZ has a sound similar to REM about 
it, and is the album’s most relaxed number, 
lacking the frenetic grinding guitar that 
characterises Sarajevo. 


MEZO,TIOEZ starts at a rocky tempo, but is fairly 





light in essence. Despite this, MEZO does not 
lack any of the rawness so essential to this 
album. After a spacecraft lands in the first five 
seconds, HMHXANHTOY XPONOY explodes into 
life in a style not dissimilar to the monstrously 
underrated Eighties failures, The Prisoners. 


ENEXOEPHZOH provides me with only the third 
opportunity of the album to make an English- 
speaking comparison; as far as I’m concerned, 
the sound is pure Inspiral Carpets. Taking into 
consideration the desperate nature of my search 
for English influence, a total of three 
comparisons from ten songs is a fine tribute to 
the album’s, and more importantly the band’s 
individual sound. After all, despite the 
professions of all group’s diehard fans, it is not 
usually difficult to find comparison with others. 


HPOEZ (MEPOEZ) is very different to part one, 
song six), being a far rockier and less acoustic 
continuation of the ’REM’ half. The grinding 
guitar is again in evidence. 


Despite my early reservations, | was quickly won 
over by Magic de Spell. Their style is impossible 
to pigeonhole to any effective degree, and 
Sarajevo undoubtedly stands unique in my 
record collection. Although an open mind is 
essential when listening to an album sung in a 
language with no relationship to our own, 
Sarajevo is well worth a listen. 


Magic de Spell have proved to me that there is 
more to modern day music than the sounds of 
America and the UK. To have such an effect on 
an old stick-in-the-mud like me, is, in my view, 
quite an achievement. 


At the time of writing, Sarajevo stood at number 
one in the Greek charts. it is a position that 
Magic de Spell richly deserve. 


SIS is looking into the possibility of obtaining a 
further small quantity of this CD which would be 
priced at £10.50. If you are interested please drop 
me a line and an SAE. 





THESE ANIMAL MEN - THEMENINADIDAS 


The Music Press invented the laboured term “New Wave of New Wave”. It then took to dissecting and dismembering it bit by bit in true 
journalistic fashion. These Animal Men are one of the bands to emerge from the prodding attention with all pieces intact. Strangled 
exchanged words with them a week into the release of their debut album “Come On (Join the High Society)” 


An early October evening in Norwich, a 
converted church tucked down a side alley 
is tonights venue: The Arts Centre. Real ale 
on tap for the punter but no room to set up 
the table football for the band. A space is 
forced right next to the stage during the 
soundcheck. Steve (drums), Boag (vocals/ 
guitar), Paddy (bass) and Julian (guitar) run 
through a couple of numbers while tour 
manager Derek groans about the quality of 
sound in the hall. 


Before anything like an interview can begin, 
a vital match must be completed. It’s an eye 
opener to see that they take their football so 
seriously, being from Brighton and all. 


Paddy emerges, top of the tour table 
football league (very seriously) and 
naturally smiling. He’s dressed in the 
Adidas/Umbro early eighties tight T-Shirt, 
the bands image, the grown out black 
feather cut also a distinctive part of the look. 
It suits the band, their music and the camera. 


Paddy: “We’ve all been down fashion 
avenues, some of them pretty dodgy but it 
kind of gelled with us getting together and 
the music.” The line up emerged around the 
end of 91 from a group of twenty or so 

. mates dropping in and out. “Once it was us 
four we knew what to expect from each 
other musically. We've also got a lot in 
common... Paddy and Julian were at school 
together, Boag answered an advert after 
being away from Brighton for a while. Steve 
joined when another local band split up.” 


“The thing about really good music like the 
Small Faces, Doctor Feelgood...you’ve got 
loads and loads of different genres, each 
with different styles. It’s not about one style 
of music and one image.” Paddy plucks out 
a couple of bands he listened to but you can 
tell he could spend half the evening feeding 
out the names he enjoys “I really like the 
Clash but | don’t like to go on about it.” 
Wise chap. If he ends up voicing his likes 
and dislikes it’s not long before someone’s 
using it against him. 


STRANGLED: “Is the bands image going to 
last? How long are you going to carry on 
wearing the gear?” 


Paddy: “I don’t think you’re going to catch 
us wearing baggy jeans, string vests, long 
hair and smoking spliffs but it changes all 
the time. It’s that thing about getting up in 
the morning and constantly trying to 
reinvent yourself...it's dressing up.” Visually 
the changes are subtle but ongoing with 
These Animal Men; Boag finally chopped 
his hair soon before the release of their first 
single ‘Speeed King.’ His photo on the back 
of its cover bares witness. Okay the image 
is eye-catching, it is important, but it’s the 
music that’s got to be up to scratch. 


“We can play” remarks Paddy with a sense 
of confirming pride. It’s up to the listeners 
personal taste. Certainly the music press 
has wide ranging opinions on the subject. 
The only way most reviewers seem to get 
their interpretation across is by pigeon- 
holing their sound into comparisons: The 
Small Faces, The Kinks, Mott the Hoople, 
Buzzcocks, Jam, Paul Weller, Clash, Sex 











Pistols, Steve Harley, Only Ones, the 
nineties 999, the Who, Rolling Stones, a 
punked up version of Queen, Carter USM, 
Manic Street Preachers and Sham 69... 
Hmmm, the journo’s have a definite 
problem giving this band a label to hang 
around its neck.” 


S: “Looking back, how do you feel about 
the New Wave Of New Wave label? Are you 
sick of it? Did it help or hinder you?” 


J: “It didn’t put us off, it was quite flattering 
really.” 


S: “That’s quite surprising because the 
press seemed pretty keen to kill it off as a 
movement as soon as it had started.” 


J: “Yeah, it was hard being a part of it and 
then coming out of it... 


P: “I think it was probably good, more or 
less. It gave us loads of coverage and it’s 
given us the platform to release a really 
non-punk album. | don’t know where it’s 
gonna go from here but at least it’s given us 
that chance. | don’t think it was that 
accurate either, the NWONW was being 
hailed as the new punk but were not strictly 
just a punk band, although people call us 
punk all the time.” 


S: “Is there anyone you don’t like being 
compared with? Do you get sick of 
comparisons?” 


J: “You’ve just got to ignore it.” 


P: “I feel sorry for bands we get compared 
to. Like Jimmy Pursey. They use the Sham 
69 comparison as an insult don’t they. 
Julian’s eyes widen. “I’ve got some Sham 
69 records!”. 


P: “Yeah but the press tried to find names 
like the Sham 69 and the UK Subs to use as 
an insult. I’ve got nothing against them but 
you just can’t find any resemblance with our 
music...can you?” No one sitting at the 
table can. 


S: “But don’t you think that by doing that 
some journalists are trying to put people off 
without giving the music a chance to be 
listened to. It's not simply opinion, it can be 
a deliberate attempt to make people switch 
off.” 


P: “Yeah, it can work like that.” 
J: “They're just being elitist.” 


S: “So how do you feel when you get 
accused of being retro?” 


J: “Well nothings really new, it’s all about 
crossovers into different styles, we're never 
gonna play anything that’s REALLY new, 
There’s nothing that sharp.” 


P: “We’re not looking for a second punk or 
baggy or dance or anything.” 


Paddy and Julian are happy to admit their 
retrospective influences. It is after all 
evident in their sound and image yet no one 
can quite put their identifying mark on their 
music. Their album does seem that one 
step ahead of all that. 


S: “Your second single, as you mentioned, 
got poor reviews and your third; This is the 
Sound Of Youth, got a mixed reception but 








then out comes 
the full album and © 
the music press 
give it a full in 
your face thumbs 
up. They seemed 
really surprised, 
was that the 
intention? To 
surprise a few 
people?” 


J: “Yeah, | think 
we did surprise 
them but that 
wasn’t intended 
like that. Our 
whole aim was to put the press in its place. 
In previous years the whole music scene 
has been so press dominated and press 
fuelled that it looks like they've created the 
scene. It’s not on.” 


P: “Yeah like the woman who reviewed 
Babylon called it rancid toss but apparently 
she’s been quoted as saying that she really 
likes us.” 


J: “As far as | can see we're one of the few 
new bands who don’t arse lick the 
journalists once their name’s in the NME 
es go out of our way not to socialise with 
them.” 


S: “Are you sick of all the interviews yet?” 
J: “Yeah a bit” Laughs a plenty. 


Another feature of TAM is Julian’s nickname 
or rather stagename: Hooligan. It attracts 
attention both good and bad, it lets him be 
outspoken without causing too much 
offence playing a somewhat mischievous 
role. The NME found him the perfect 
guinea-pig to do an article on a sperm bank 
and Radio 1 have had him in to do his 
favourite recipe slot of toad in the hole on 
the evening session. 


S: “So do you think you’re becoming a bit 
of a Captain Sensible of the Nineties?” 


J: “Who me?!" 
The laughter covers Julians surprise. 


J: “I gotta stop doing things like that. It’s a 
bit of a cabaret...” 


Paddy: “In a way we can almost get away 
with it because we are like a good time 
outfit. If we can be funny and not be a 
cabaret then that’s cool cos like | say we are 
in it to have a good time and we will as long 
as we can get away with it but in a double 
entendre way...know what | mean?” 


When the lights go down and the band 
struts onstage in their blue adidas football 
shirts it does little to impress the Ipswich 
Town hating Norwich City fans. They take 
their football pretty seriously here too. Boag 
begins with a soulful, soft prologue. Then a 
long pause. Julian faces his amp and a 
missile of two glasses weighed down with 
plenty of ice flies just past his left ear. It’s 
Hooligan who spins round and mocks: “Yer 
missed didn’t ya Fucker!” before smashing 
into the power chords of Too Sussed... Take 
them at face value. 
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To say that Paul has a liking for the prolific 
and thought provoking works of author lain 
Banks would be something of an 
understatement. He thought that readers of 
Strangled who haven't as yet experienced 
the weird and wonderful world of Mr. Banks 
may be interested to hear what he’s all 
about, and accordingly Paul and fellow IB 
fanatic Tim Bruce spent a pleasant evening 
warming themselves around a bottle or two 
with a tape recorder playing the role of the 
fly on the wall - here follow its findings... M. 


lain Banks came to fame with the 
publication of his first mainstream novel 
‘The Wasp Factory’. He has written 12 
novels to date, of which 5 are science- 
fiction, as well as a compilation of short 
stories which includes the novelette ‘State 
of the Art’. | was lucky to have discovered 
WF in 1985 and have read 10 of his books. 
Never have | anticipated a writer's work so 
eagerly and | was fortunate enough to meet 
him at the launch of his latest sci-fi novel 
‘Feersum Endjinn’. He agreed to let me pick 
his brains - the man and his books. Oh, and 
a Leapfrog! (Ed’s note: lest any of you be 
thinking ‘What the cup cakes is he talking 
about?’ ‘Leapfrog’ refers to the bottle of La 
Phroag whiskey passed from Paul to lain 
during the proceedings). 


‘That’s my score to date. Three. 
I haven’t killed anybody for 
years, and I don’t intend to 


ever again. It was just a stage I 
was going through’ 
The Wasp Factory 





P: Wasp Factory comes across as a kind of 
tableau of evil, extreme black humour. Was 
this the aim? 


I: That was the idea, more towards the black 
humour side although it’s supposed to have 
a serious point as well - a pro-feminist 
novel, anti-macho attitudes, toys for the 
boys sort of thing. It’s also a dig at religion 
which comes around in a lot of the books. 


P: Anything to do with your upbringing? 


I: Oh yes! I’ve always been really grateful | 
was brought up a Catholic! No, my mother 
brought me up to some point as a christian, 
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just to go to church and Sunday school. | 
mean the amount of lapsed Catholics I’ve 
known who still had the guilt trip, the fear of 
God, it must be horrible. But for years | just 
thought that dads didn’t go to church. | 
assumed that the men there were...brothers 
or something. So one day | said ‘Dad, why 
don’t you go to church?’ He says ‘Well, | 
don’t believe in God!’ Seemed a perfectly 
reasonable response! ‘Oh, why not?’ so he 
went into it etc. Very soon after that | 
decided it was a crock of shit basically. | 
think it’s the worst thing you can do toa 
child actually. Hey! Great ideas, to fuck up 
your kids! Send them away as soon as they 
can walk to a boarding school somewhere 
to be thrashed within an inch of their lives, 
sexually molested by older boys, whatever, 
or another way is just to bring them up ina 
religion that’s basically in love with death - 
y'know, all these wee sick ideas like original 
sin. Yeah, spoil their entire fucking lives, 
that'll teach ‘em. 


P: Well, ‘the culture’ (from ‘Consider 
Phlebas’) seem to be like an ultimate 
religion, is that fair comment? 


I: In a sense yes, a kind of religion ‘that is 
not religion’, a true way of looking at reality. 
Appreciating where you are and what you 
are doing, what your place is in the 
universe. | did a Horizon 20th anniversary 
programme and one thing | wanted to get 
across was that science can actually replace 
religion - is in the process of doing so. 
When people say ‘ah, but there’s no 
spiritual dimension to this’... Bullshit. Often 
when people talk about spirituality it’s a 
quest for context, an answer to ‘what is my 
place in the universe?’ Religion is politics, 
keeping people working to provide the 
clergy with the goodies, so they don’t have 
to work at all, and what | am trying to say 
is, science can say ‘this is what it’s about - 
you exist here because...’ It’s so much more 
impressive, the things we’ve come up with - 
ideas, answers to questions like ‘what is the 
state of the universe?’ Well it was born at 
least 15 billion years ago with one gigantic 
big bang. Every single iron-atom in our 
bodies was born in the furnace of the first 
generation of mega-siars that blew up - 
they created iron in their cores, became 
unstable, blew up, became super-novas, the 
ejecta from those titanic explosions, only 
bettered by big bang itself, went out into the 
next galaxy, clumped together because of 
gravity, became the solar system; a tiny 
amount of the solar system became the 
planets, the rest was like the sun and every 
atom in your body was born in the furnaces 
of these stars. No religion has come up with 
anything so stunning. 


P: Why ‘Wasp Factory’? 


I: It’s actually a chapter title. Well | wanted 
some sort of apparatus, something that 
Frank could use, not the usual thing, the 
entrails of animals etc. | knew he had to 
have his own religion, but something with a 
technological feel to it. It had to have 
something to do with death, because he 
was obsessed by it, so my brain comes up 

















with ‘what about a very complicated 
machine that kills wasps in strange and 
alarming ways!’. 


P: Like Esmerelda, as soon as the wind 
whips up | think of her! You have so much 
humour here. Dogs burning on hillsides... 


T: ... the fact that Eric only actually steals 
things he can’t eat! 


I: Well | was just amusing myself. When | 
though the book was flagging I'd throw in 
another call from Eric. 


P: The Bridge, your 3rd novel, is for me 
your best book. 


I: It's definitely my favourite, although I’d 
written something else but my editor 
decided it wasn’t good enough. So | had to 
come up with another idea smartish. I'd 
been talking to my wife and my editor about 
dreams and basically | had very boring 
dreams. |’d been reading a book about the 
making of the Forth Bridge. I’d been 
brought up with it outside my window, and 
| just woke up with the idea ‘I know, a book 
set on a vast mythical structure, like the 
Bridge, but much bigger, and a guy who’s 
trying to work out why he’s there.’ The first 
time I’ve ever come up with an idea from a 
dream. | really like using fantastic elements 
within stories. | had to have a framework 
that let me use elements of fantasy so the 
coma was a bit of a cliché really. 


P: But it works perfectly. 


I: Well...| think half way in, he says ‘I know 
it’s all a dream...so what?’ and the interest 
iS not ‘is ita dream?’ but ‘will he come 
round?’ 


P: Well | never read sleeve notes (only 
quotes) and | could not put it down, 
inspired as it was - is! And | think it’s 
interesting that up against the wall you 
came up with this book. | certainly find 
being under pressure is very productive. 


I: | think it’s the panic effect. Very traumatic 
at the time though! 


P: How long do you expect to spend ona 
book? 


1: Altogether they take 2 months for the 
intensive bit and then a month for the 2nd 
draft. | could do twice the work but I’m a 
lazy bastard!! Also, | do like an 8 hour day, 
so | can fit in with friends with normal jobs. 


P: You have been pretty prolific through 
over 10 years! | can’t think of many authors 
of 13 great pieces. 


I: Well Terry Pratchett is amazing. I’ve a lot 
of time for him. Every time | see him he’s 
written 5 more books. | want to break his 
thumbs or something, he’s making the rest 
of us look bad! But there are very few 
writers who are as famous as they deserve 
to be. Most of them are either total crap and 
they’re mega-blockbusters or internationally 
famous, or they’re really good and 
unknown. 


P: Cartland Barbara springs to mind! 


I: The names Archer and Jeffrey spring to 
mind as well! 


P: Your writing has a high socio political 
content and ‘Complicity’ is an incredibly 
violent book where the two meet head-on. 
Do you see it as the culmination of your 
feelings about the last 15 years? 


I: Totally. It’s like 2 sides arguing, one side 
rational and one side wanting anything to 
rid us of this shit. It was kind of cathartic, 
my way of getting it out of my system, 
coping with it. | was just so pissed off. | felt 
quite good afterwards, although | still get 
very angry. | also had this fantasy that some 
tory (true blue) would pick it up and get 
really upset by it - like my saying ‘that’s 
how | felt for 14 years ya bastard!’ 


P: So how does someone come up with 
‘Espedair Street’ having no ‘music biz’ 
background? 


I: It was a sort of process of osmosis. I’ve 
always been into music 
pop/rock, | never did any 
research, you just kind of 
know about the antics and 
I’ve heard about A&R men 
and all that. | did get the 
Guinness Book of Hits, so | 
got my dates right. It was a 
reaction to ‘The Bridge’ 
really, after such a complex 
book. ‘Wasp Factory’ was 
simple, linear. ‘Walking On 
Glass’ was more 
complicated and then 
‘Bridge’ was beyond that. | 
thought if this goes on 
they'll become self-parody 
and impossible to read. | 
wanted to use fantasy in 
real life, and | thought 
when do slightly daft young working class/ 
lower middle class kids get to indulge their 
fantasies? Get into a successful rock band 
by sheer lack of talent and have vast 
amounts of cash, fast cars, women and lots 
of drugs. You know, you’re young and you 
can just go for it. 


P: Filmable? 


I: Some of them you think are, like ‘Canal 
Dreams’ although it’s the book I’m least 
happy with it’s very filmable. 


P: Canal Dreams centres on a Japanese 
cellist who gets caught up in a war whilst 
travelling by boat to her next port of call. 
Very much a Straight ahead de- 
glamourisation of all war, no John Waynes 
or Arnies. 


I: Yes that’s the point | wanted to get across 
- I’ve had no direct experience with war 
(thank fuck) or been under fire, but there’s 
such a huge gap between the way war 







































actually is and what you gather from what is 


written about it and it’s portrayed in most 
literature. 


P: Especially in Popular Entertainments, like 
the dying words, ei oul bullets, killers’ 
quirky lines etc. 


I: Exactly, and there’s no 
big build-up. One minute 
you're there and one 
minute you’re not. 


P: It’s much better not 
knowing what will happen. 


I: | do like upsetting the 
accepted doctrine 
sometimes. 


P: The images of the 
characters diving at the 
1OTeYOUTATATIAYO (0) int nTw 000) 
never left me, this is a 
definitive part of your style, 
even though you’ve written 
very different stories it’s 
you every time. Have you 
ever been told what to do 
as it were? 


I: No. | mean firstly | 
wanted to write sci-fi, but after failing to get 
published | thought ‘I’m fed up, | want to.be 
a writer’, but one part of me was saying 
don’t write a mainstream novel, don’t sell 
out! Anyway | did it. When | took the idea of 
Sey ea COM NAN VAR UATSLNNN OLULO)IISIATsY@MANTeN AN Kec) AME 
behind me so | said “OK, I’ll take an 
assumed name and go elsewhere’ they 
eventually came round. But when | finished 
‘Wasp Factory’ | knew I’d written my best 
book so far and it silenced 
my dissenting voice, and 
then | got onto the sci-fi 
anyway but | did feel | was 
betraying myself at first. | 
mean | may never have got 
my sci-fi published without 
‘Wasp Factory’. 


P: Yeah but it’s not like 
you’ve written any crap to 
get here, it’s all been what 
you wanted. 


I: Yes I’ve been lucky. I’ve 
nothing to hide. 


P: Coming down to earth 
you are quoted as saying 
each book had a 
ONE UIN AA 


I: Yes, well ‘Wasp Factory’ was supposed to 
be a fairly respectable conventional slightly 
oddball novel. But it went away into the 
world and came back as a punk! I’m the 
respectable dad at home with pipe and 
slippers and this thing comes back with a 
black and white cover and a safety pin 
through its nose. | mean | sent it out to 
become a doctor or an accountant or 


“something. It's not what | meant at all but 


I’m happy with that. Whereas ‘Phlebus’ is 
like a cousin of mine who it’s dedicated to 
(who actually died) It’s a yarn, exactly the 
sort of person to go out and have a drunken 
night with great fun! No great intellectual. 
Unlike ‘The Bridge’ the intellectual of the 
family, university, straight A’s and a 1st, 
Nobel Prize, y'know, heavyweight. ‘The 
Crow Road’ was yarn factor again, group 
personality family, the feeling | had in my 
family, | had vast amounts of cousins etc. | 
was trying to get across how good it was, 
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important - | was an only child - to have a 
family group you liked, like security, not just 
family feelings, but friendships. ‘Walking On 
Glass’ is a split personality - it tries to fuck 
up your brain! But ‘Wasp Factory’ ‘The 
Bridge’ ‘Consider Phlebas’ - they’re really 
my sort of, babies. 


P: It’s amazing that you’ve 
written such different 
books with such precision, 
the darkness of ‘Wasp 
Factory’ & ‘Glass’, the 
complexity of ‘Bridge’ and 
the warmth of ‘The Crow 
Road’. Having spent a lot 
of time in Scotland at one 
time in my life the latter 
made me want to jump on 


I: Well ‘Wasp Factory’ is 
also about family, but the 
dark side, the things that 
can go wrong, the entire 
experiment Angus does on 
Frank, the hatred for his 
mother. ‘The Crow Road’ is 
the opposite of that, very 
warm. Also when my editor 
read it he guessed | was going back to 
Scotland. He asked me straight away and | 
said ‘Yep!’. 

P: That figures. How do you feel about 
Salmon Rushdie? 


I: Appalled, every writer should be free to 
write what he wants. All | can hope is that 
children will grow up saying ‘I want to be a 
good muslim, I’ve seen all the hysterical 
childish reaction that the book has caused 
and | want no part of it’. That’s why | hate 
Cat Stevens. Someone should rewrite 
‘Moonshadow’ as ‘I’m being followed by a 
religious fundamentalist. | think I’ve been 
shadowed’! and refuse to pay royalties. | 
mean, he’s on record as saying Salmon 
Rushdie should be burned alive. 


P: | wonder how you feel about P.C. | find 
the whole thing ridiculous, | mean, I’ve 
never felt that life was an issue of race, sex 
or physical appearance, more an acceptance 
of people as individuals and what comes 
out of them and what they do etc. 
Unfortunately with all the best intentions, 
these fads are often used as weapons. 
Discuss... 


I: It's irksome for me too, | believe in good 
manners and not insulting people 
gratuitously - unless they thoroughly 
deserve it. Some of the ideas behind it are 
decent enough but at the same time it plays 
into the hands of the opposition. If you start 
saying things like ‘oh, people aren’t really 
dwarves, they’re of restricted height or 
vertically challenged or something well,,, 
FUCK OFF. You can’t fuck about with the 
language to that extent because basically 
you're lying. | mean, if you’re disabled, 
you're disabled - that’s the way it is. | mean 
it’s like putting a plaster over a cancer, it 
makes no difference, it’s not changing the 
things that are actually wrong, just the way 
you look at them. 


P: But a lot of people have their own jargon 
- doctors, scientists, lawyers, any speciality 
has its specific language so | guess 
everybody wants one. It was like that when | 
grew up. Isn’t it just a reflection of another 
kind of sub-culture? 
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COMPLICITY 


I: Language alters the way you think, that’s 
why it’s important, about the way you 
express your thoughts, the way you 
internalize things, we think in languages. If 
you speak another language, sometimes 
you think in that language, so basically 
don’t fuck with it! 


P: Well it certainly is true that you can’t 
change anything unless you talk or write 
about the real honesty of something. 


I: If there’s nothing wrong then there’s no 
need to solve it! 


P: How strong a part has music played in 
your life? 


I: | can’t imagine my life without it. 
P: | find my life punctuated by it. 


I: Oh yeah, that’s a perfect way of putting it, 
it’s a punctuation of your life, how you 
remember times and things. That’s why I’ve 
used it in the books a lot. And as I’ve said 
before, you can write 2/3 pages explaining 
when this bit of the story is set, changes, 
what was happening, morals etc. etc....or 
you can mention a single! A single single. 
Anyone who was there remotely near the 
same time as you will go ‘Yeah then, right’. 
It’s such a brilliant piece of narrative 
shorthand. | don’t have any time for fashion 
though, it’s what people who don’t have any 
taste have in place of it! 


P: Are you bothered by critics? 


T: | know the quotes in ‘Wasp Factory’ 
especially ‘A very nasty book indeed’ drew 
me to it. 


I: Well | don’t bother either way, as long as 
we got some good quotes, good or bad 
whatever, | mean | wouldn’t like their job, 
they get a pile of books to read in a week 
and a writer has to put like 2 years in and 
the critic has to write an intelligent piece 
after spending maybe one afternoon ona 
book. | feel sorry for them really. | know 
what I’m doing and | like it, and my friends 
like it and that;s very important. 


P: | remember The Times saying of WF 
‘occasionally soars into mediocrity’! and 
asking if it was a joke! 


I: Yes well | thought ‘this guy’s a tosser’. 
You can call it a lot of things but ‘mediocre’ 
is not on the menu. | think his last word 
was ‘rubbish!’ | was hysterical. 
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P: Barbara Cartland fan you see. | know 
‘Wasp Factory’ and ‘The Bridge’ were put on 
stage. Do you have any aspirations towards 
direction/screenplay? 


I: Yes, | thought WF worked really well, but 
Bridge is very difficult, an honourable 
failure. As far as direction, no | don’t think 
So, there’s a part of me that just wants to be 
left alone to write, no other involvement, no 
screenplays, don’t want to adapt. I’m happy 
writing books, I’ve got good at it. I’ve spent 
24 years doing it, that’s where my expertise 
lies. 


P: We get asked ‘What do you think of your 
work?’ to which we say ‘Well, that’s up to 
you to decide, we already have!’ 


I: Yes, I’ve spent X months putting my life 
and soul into it and | think it’s totally 
brilliant...but | don’t know, I’m too close, it’s 
me, a part of me like ‘what do you think of 
your left hand?’ | mean, it’s there, don’t ask 
me to look at this objectively and crticised 
it. Your last word is what you’ve done. 
‘What we’ve said is what’s before you!’ 


P: It reminds me of the question ‘what do 
you think of the video?’ The media’s general 
need to build upon something that’s already 
there, make something from the 
personalities doing the thing, and create 
peripherals for either financial gain or 
kudos. 


I: Well yes | can remember the TOTP videos 
when | was a kid. It was crap then, 
nothing’s changed. | mean mean video is 
like sleeve art - at its best it’s very good. 
You can have great album covers - although 
you don’t have the same scope now, 12" 
was a great size for artists to work on, but 
ie it’s just packaging, you can’t hum a 
video. 


P: Well it certainly seems to make people 
feel awkward when you say ‘well | think 
about music first - somebody else can 
shoot the videos’. 


I: ’m sure you're kind of made to feel guilty 
about the truth. Same old thing! 


P: On the subject of packing! Your covers 
are excellent, they give your books a very 
strong identity, almost ‘corporate’. They 
also seem to reflect the mood of the books 
in a sense. 


I: It is like that, but I’ve never got together 
with these people - not one - several 
different artists, but from WF the word from 
the top has always been that’s the way to do 
it, it looks really good in black and white. 


P: And finally, Scotland for the Scottish? 
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ie . ae : 
Paul committing a crime of fashion - the style 
police were alerted 


I: Well | have a theory that some English 
Nationalists infiltrated the SNP years ago 
and stuck them with the ludicrous idea that 
they couldn’t go for devolution. It was 
independence or nothing. | mean, if people 
get a limited devolution and find it works, 
they’re gonna want more, every revolution 
on earth has started with the people with 
power giving a little away thinking that'll 
buy them off, but it never works, people 
always want to go the full distance and 
you've got to go for the small thing first. 
This absurd idea of all or nothing, which 
guarantees nothing. It’s like they don’t want 
what they say they do. 


lain Banks - Bibliography 

The Wasp Factory 1984 

Walking On Glass 1985 

The Bridge 1986 

Consider Phlebas (Sci-Fi) 1987 

Espedair Street 1987 

The Player Of Games (SF) 1988 

Canal Dreams 1989 

Use Of Weapons 1990 

State Of The Art (SF) 1991 

The Crow Road 1992 

Against A Dark Background (SF) 1993 
Complicity 1993 

Feersum Endjinn (SF) 1994 

My thanks to lain, Michelle Hodgson at 
Orbit (Little Brown & Co.), for all her help 
and to Tim for carrying me half way home. 


(“And thanks for carrying me the first half 
of the way home” - Tim). 


Paul Roberts 



























































The Meninblack under 
the Microscope 


So on a scale of 1-10, how great do you consider your ‘interest’ in 
the Stranglers to be? OK the very fact that you’ve chosen to part 
with your cash to read this issue of Strang/ed would suggest more 
than just a passing fancy (unless of course you’re currently standing 
by the magazine racks in the Virgin Megastore or some similar 
establishment in which case go and buy it before a sales assistant 
clamps a hand on your shoulder and reminds you that ‘this isn’t a 
public library’). The reason for posing the question is that one 
subscriber in particular - Paul Holland, then studying at Salford 
University decided that he found the life and times of the MIB so 
interesting that he decided quite some while ago that they’d be the 
ideal subject tor his final year popular music studies degree 
dissertation and wrote to me asking for a little research assistance. 
This involved providing a random sample of names from the SIS 
subscriber database in order for Paul to forward the selected fans a 
questionnaire that he’d painstakingly compiled the results of which 
would then form the basis of his analysis into why the Stranglers 
have endured over so many years as a part of rock’s rich tapestry. 
For a time after that things naturally went a little quiet on the Salford 
front as Paul more than had his work cut out with the task in hand 
but one fine autumn day this year JJ and | were totally blown away 
by the sheer depth and quality of the completed dissertation, an 
impressively bound copy of which wafted (OK thudded - it totalled 
141 pages!) for each of us onto the SIS doormat. The enormous 
amount of time and research that went into the work was so obvious 
and the results so fascinating that | literally couldn’t put it down until 
I'd read it in its entirety (the answer machine earned its keep that 
morning!) and I’m convinced that you'll find it as absorbing as JJ 
and myself did. Therefore with Paul’s full permission (Thanks!) here 
follows the first of several extracts that I'll be including in the next 
few issues of Strangled. (Oh yes | forgot to mention - it seems that 
the enthusiasm for the project was shared by those responsible for 
granting or denying Paul his degree - he was awarded an impressive 


2:1 - Congratulations from the Stranglers and SIS!) And now. read 
on... M. 
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Based on the information contained in the previous pages T feel it is 
ustifiable to state that the band have managed to sustain & consistent level of 


success. 











Within the confines of this dissertation, the term ‘success’ has een used to 
describe any album which has sold a 
minimum of 60,000 copies and any 
other recording which reaches @ 7 
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To investigate why The Stranglers have remained successful, it was 
necessary to forumulate a hypothesis regarding the possible reasons behind 
their continued success. This hypothesis then determined the type of 
questions asked once a representative sample of people was identified. For 
example, a questionnaire would set out to determine whether the 
respondent is an ardent fan who owns most if not all recordings released 
or, is the occasional purchaser who owns a variety of recordings by 
different artists and selectively adds to that collection, By simply asking a 
follow up question of ‘what albums do you own?’ to anyone who gives a 
Positive response to the initial enquiry ‘do you own an Stranglers records?’ 
identification of that particular individual can be more accurately if 
determined regarding their ‘ardent fan’ of ‘occasional purchaser’ status. 
Misleading information should not be generated in this case and the second 
stage of investigation can be embarked upon (i.e. the reasons for purchase) 
with a clearer understanding of the 


L ‘type’ of person bei uestioned, Th 
basis of the hypothesis is therefore ee ‘ 


two-fold i.e. that the make up of the 
people who buy Stranglers albums falls into two categories:- 















1. A hard core of fans who buy and have bought most Stranglers releases 
and support the band at live performances wherever possible. 


2. The occasional purchaser who owns a variety of albums by different, 
artists and selectively adds to this collection. He/she will not necessarily 
support the band at live performances. 


Whilst I acknowledge these categories are broad and will obviously overlap 
record buyers must fall within one of these groups to a greater/lesser extent, 
The amount of record sales that each of these categories is responsible for 
will also be significant as will the reasons for purchase. Ultimately by 
studying these groups the make-up of Stran, 


glers record buyers should begi 
to emerge as will the reasons behind their patronage. e 
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QUESTIONNAIRE 


For the purpose of this study, two questionnaires were drafted targeting two 
distinct groups. The first was a postal survey sent to a representative 
sample of people on the Strangled mailing list, whilst the second was a ‘face- 
to-face’ survey carried out prior to live performances by the band in 
Liverpool (The Royal Court) and Manchester (The Academy). In order to 
achieve a balanced investigation of both groups, I decided to question 125 


people at each of the two live venues. The total sample would then match 
the 250 people contacted via the postal questionnaire. 
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The central issues are those which give some insight into the reasons for 
the success of The Stranglers. The crucial areas therefore are how the band 
managed to create a following initially and maintain that degree of interest 
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to the present day. This chapter will explore the opinions and information 
generated by the questionnaires and attempt to put forward the reasons for 
the band’s success. These issues will be analysed in greater depth in chapter 


four. 


The Stranglers first album was Rattus Norvegicus released in April 1977. The 
recording contract which secured this release was signed after the band had 
been playing in a variety of venues locally, around Guildford and anywhere 
else that would have them since 1975. A significant event happened in the 
autumn of that year when Albion (a Putney based promotion agency) began 
booking the band to appear at some of London’s most influential venues such. 
as The Hope & Anchor in Islington, The Red Cow in Hammersmith and The 
Nashville Rooms in West Kensington. Gigs were secured further afield on the 
college/university circuit as a result of a fully fledged management deal 
signed with Albion in 1975. At that time it was estimated that the band were 


performing 5 nights week. 


195 drew to a close and the opening months of 1976 saw the arrival of a 
new form of music to the London underground rock scene - Punk. The 
exponents of punk deliberately sought to distance themselves from the over 
indulgence of the early 70's super groups such as Yes and Emerson Lake & 
Palmer. The ability to play competently and write melodic songs was of little 
interest to this new breed of musician, focusing their attention instead on 
attacking The Establishment and all it stood for. For The Stranglers it was a 
case of being in the right place at the right time. Chas de Whalleym freelance 
writer with The New Musical Express described the band at this time as 


having, 


‘all the punk poise of the original Electric Prunes, the acid ingenuity of the 
early Doors, tempered with the dark twentieth century gothic horror of Lou 
Reed’s classic Velvet Underground.’ 


de Whalley recognised features that distinguished The Stranglers from most 
of their contemporaries. Many of the songs coming from the new punk bands 
were basic three chord tricks making use of simple instrumentation typically 
bass, drums and guitar. The Stranglers were already creating different 
textures with the inclusion of Hammond organ and the writing of songs 
which drew from a variety of styles. Lyrically the band shied away from the 
overtly political messages present in many of the early Punk songs (Anarchy 
In The UK for instance by The Sex Pistols.) however, they were no less 
controversial as a result. 


‘At this time Albion were well aware of the potential benefits accrued by 
jumping aboard the Punk bandwagon and carefully aligned the band with the 
New Wave movement. 





money. In 1977 ie. the year Rattus Norvegicus was released, that disposable 
income was likely to be even less. I would argue that the majority of record 
purchasers between 1977 and 1980 did not fall within the 12 to 15 year age 
group since the disposable income of said group wasn’t sufficient to make an 
impact on the level of sales. Further evidence to support this theory is 
provided by the figure for the average year a fan pought their first Stranglers 
album being 1982 and that 58% of all people questioned purchased their first 


album after 1980... 


Re KK KR 


_.The theories discussed in the preceding pages provide a background to the 
circumstances surrounding The Stranglers as they managed to attract their 
initial following in the late 70’s. A proportion of this fan base followed them into 
the 80’s, introducing friends and family to the band along the way. As previously 
discussed, I believe the current fan base is a combination of these two factions. 
However, this does not explain what it was that initially attracted people to the 
group and how their interest has been maintained. 


Common sense dictates that ultimately the music, and the pleasures derived from 
listening to it, must be the main reason why people have consistently bought The 
Stranglers’ albums over & prolonged period of time. However, record companies 
view music as a product and as such marketing and advertising must also be 
considered as a contributory factor to the band’s success (particularly important 
since 50% of people said the band’s ‘image’ was important to them... 


x Hee EK 


__.Continued success into the 80's and 90’s was/is largely due to the following four 
reasons: 


a) Those fans who followed The Stranglers from the 70’s and gradually introduced 
friends and family to their music. 

b) The success of the single Golden Brown brought an increase in media exposure 
which attracted a new set of fans independent from those in a) above. 


c) Musically the pand progressed from the harder edged sound of the late 70's 
thereby maintaining the interest of a hard core of fans who matured with them. 


d) The appeal of the music. 

Five of the seven studio albums released between 1981 and 1992 were awarded 
silver disks by the BPI, of the two ‘unsuccessful’ ones, The Meninblack reached 
number 8 in the charts and sales of In The Night were adversely affected by 
distribution and marketing problems associated with the setting up of the band’s 
own record label. Fans stated that they were attracted to the following musical 
qualities: Lyrics, pass lines, originality, aggression, rhythms, keyboards and 
melodies. 


Further extracts next iSSUe...........--- 











Room 101 


Ji in case there are any of you out there 





who didn’t manage to see it, Room 101 
was a series of programmes on BBC2 
where various personalities would come in 
and reveal their pet hates and petty niggles 
in the hope that they could be locked away 
from all human life for eternity in the 
infamous Room 101. This all made for 
highly amusing telly as you can probably 
imagine (watching Danny Baker raving on 
about how EuroDisney should be confined 
to the vault because he had such a ‘sodding 
awful Christmas’ there was very funny 
indeed). So - why not ask the lads what 
really gets on their nerves, should be 
interesting reading, | thought. What an 
understatement... 
| asked the band about certain things (food, 
clothes, music etc.) and the following facts 
were revealed. It has to be said that even 
the most kind hearted of you will jump up 
and down at some stage during the course 
of this article screaming ‘Yes! Yes! Kill the 
bastards, Death to Pop Tarts! etc.’ Let me 
assure you that you are allowed to do so, so 
let’s release some negative energy - all 
together now... 

J.J: Burnel 

S: Okay, who is the person you hate most? 
JJ: Well he (pointing to Paul) wants me to 
say him and he (Brendan, band security 
maestro) wants me to say him. At the 
moment it is the man who sits on the fence 
and has no bollocks, whoever he is. 

S$: What is your most hated TV or radio 
programme or commercial? 


JJ: | wouldn’t know ‘cos | don’t watch TV. 
S: How about radio? 


JJ: Anything involving that Danny 
something. 


Paul (in background) - Baker. Danny Baker. 


JJ: He’s a baker as well? That’s even worse 
- | won’t buy any bread off him! 


S: Most hated food? 
JJ: Paul’s dick. 


Paul: No I’m not - I’m Paul. Paul is Paul, 
Dick is Dick. 


S$: Most hated item of clothing? 


JJ: Sandals. Without any doubt - they’re the 
biggest turn-off. 


S: Most hated book or author? 


JJ: | don’t like Jeffery Archer - I’m told he’s 
an author but I’ve never read any of his 
books. | just dislike the smarmy smug git. 


$: Most hated band or type of music? 
JJ: There’s no type of music | dislike. 
S$: Song? 

dJ: Una Paloma Thingy - those sort of 
things. 

S$: Most hated habit or characteristic? 


JJ: | hate cowardice, laziness, slobs and 
indecision. 


S: Most hated film? 


JJ: | don’t know because | never sat 
through it! 

















S$: Oh, okay fine! What do you most hate 
about yourself? 


JJ: My appearance. 


S: Anything else you'd like to add that | 
haven’t asked? 


JJ: Oh yes - | hate slobs. | hate dirt. 
Paul Roberts 
S: M.H. Person? 


P: | hate the person who beat up Baloo in 
The Jungle Book. Bastard. 


S$: TV or radio programme/commercial? 


P: Anything that remotely er - erm 
(thoughtful pause) anything that sums up 
Londoners as a bunch of thoughtless 
wankers. Basically ‘Bird Of A Feather’ - 
anything like that. 


S$: Most hated food? 


P: | really hate bits of cotton and bits of 
carpet - that’s horrible. 


S: Item of clothing? 


P: That’s a good one. erm... my mum’s 
floral dress. It’s about a 1954 one. It really 
cuts into my shoulders. 


S: (pause) Okay. Most hated book or 
author? You said ‘Frankenstein’ by Mary 
Shelley the other day. 


P: Aah - that’s really boring, Mary Shelley’s 
‘Frankenstein’ - what a boring book. | only 
reached chapter 7. Isn’t it boring? You’ve 
read it now haven't you? 


S: | have read it, yes. 

P: It’s boring isn’t it? 

S: Well, it’s not... 

P: It is, isn’t it? 

S: Well - 

P: Come on! 

S: Yes alright - it’s boring! 

P: See! The author of this piece says it’s 


boring and | know she’s fucking right as 
well! 


S: A-hem. Most hated band/type of music? 


P: Country & Western. | hate it. | hate it. It’s 
horrible! 


S: It is all twangy. Most hated song? 

P: ‘A Whole New World’ from Aladdin. 

S: Oh. Don’t you like that song? 

P: Nah - is it Elton John? no? ‘cos he’s a 
wanker. 

S: No, Tim Rice. 

P: Yeah, he’s a wanker. Anything musical by 
Tim Rice and Andrew Lloyd Webber all of it. 
S: Your most hated habit/characteristic? 

P: | hate it when Dave stubs his fags out on 
my forearm. And | really hate it when people 
hurt me as well. With knives and sticky 
things and stones. 

S$: Most hated film? 

P: The film over my teeth in the morning. | 
hate that. 


S: The thing you hate most about yourself? 


P: Once again, the film over my teeth in the 
morning. 




















hos JOANNA LUMLEY’ 


S: Anything else? 

P: Yeah. Danny Baker’s smile cos is never 
reaches his eyes. And | really hate it when 
people... you know. You know. 


S: When they...yeah. 


P: You know what I mean? It’s really 
annoying. | hate it when my mum comes 
backstage and washes my face with a dirty 
tissue. 


S: erm, right. CUT! 

John Ellis 

S: Person? 

JE: Tory politicians. 

S: TV/radio prog/commercial? 

JE: The naffer end of British sit-coms like 
‘2.4 Children’. All that stuff. 

S$: Food? 

JE: Tomatoes. | just don’t like the taste. I'll 
eat them but | don’t like them. 

S: Item of clothing? 

JE: Duh - socks! I’ve always got holes in my 
socks. 

S: Your most hated book or author? 

JE: Well | wouldn’t read it if | hated it would 
1? Oh - | tell you what, a book called ‘The 
Negative Dialectics Of Poodle Play’. The 
author was so awful that I’ve forgotten his 
name. It was a biography of Frank Zappa 
and it was the worst piece of dross - ever. 
S$: Band/type of music? 

JE: Without a doubt I hate rap and house 
and all that hip hop stuff. It shouldn't even 
be called music really. 

S$: Most hated song? 

JE: In terms of songs - there are none | hate 
really. 

S: Most hated habit or characteristic? 

JE: Untidiness. Yeah, | fucking hate that! 
S: Most hated film? 

JE: Ooh, ah, yeah erm - Fellini’s ‘Casanova’ 
- that is a terribly disappointing film. 

S: And the thing you most hate about 
yourself? 

JE: | don’t like my left big toe. It could be 
prettier. 

S: Fine. 

Dave Greenfield 

S$: Dave, could you tell me who is the 
person you most hate in the world? 

D: Not one person in particular - politicians 
maybe. Even more so, children’s TV 
presenters! 

S$: Most hated TV/radio prog/commercial? 
D: Soaps in general. Australian soaps in 
particular. The worst one for me would be 
‘Coronation Street’ or something like that. 
S: Food? 

D: Being a vegetarian that’s easy! But even 
when | wasn’t it would be lamb - | never 
liked lamb. 


S: Item of clothing? Either yours or 
someone else’s. 
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“It really annoys me how everyone assumes 
that all musicians lead a drink and drug ridden 
life” - Paul ponders life’s injustices over 
breakfast 


D: In the old days it was the way that you 
could always tell an American tourist 
because their trousers were about 2 inches 
too short! 

S$: Book or author? 

D: No particular one - romantic stuff I’m not 
that keen on. 

S: You don’t like any Mills & Boon then? 
D: | don’t think I’ve ever ready any! Erm, 
horror books that state the obvious. It’s all 
overdone - they reiterate the facts too 
much. 

S: M.H. band or type of music? 

D: Anything that hasn’t really got a tune. 
Lyrics don’t worry me so much, but 
anything where there is no real melody. It’s 
not really music to me. 

S: Any particular song you hate? 

D: ‘Tie A Yellow Ribbon’ always springs to 
mind. Especially as the band were playing it 
when | joined them! 

S: Most hated habit or characteristic? 

D: Belabouring the obvious. 

S$: Most hated film? 

D: If | don’t like it | don’t watch it! Really 
bad films | like sometimes though. 

S$: What do you hate most about yourself? 
D: Indecision - maybe...maybe 
not...maybe... 

Jet Black 

S: Most hated person? 

JB: In the world? | don’t think | hate 
anybody that much. Erm - (long pause) - 
You! 


S: Me? Oh...thank you. TV/radio 
programme or commercial? 


JB: All the soaps. 

S: Most hated food? 

JB: Oh, that’s easy! Macoroni cheese. 
8: Item of Clothing? 

JB: | don’t hate any clothing. 

S: Most hated book or author? 


JB: | haven’t got a most hated book or 
author. 


S: A band or type of music that you really 
dislike? 

JB: Music that is not music- just machines 
going round and round. Endless rhythm 
with no melody to it. Music that hasn’t got 
melody gets on my nerves. Rap is probably 
top of that list. 


S$: Any song in particular? 


JB: Occasionally you do hear songs that 
really drive you crazy and you do just want 
to turn them off, but I can’t think of one 
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right now... 


S: Habit of characteristic in either yourself 
or other people? 


JB: | don’t like people that smoke and blow 
smoke in your face. 


S: Most hated film? 


JB: | don’t know why | went to see it, but a 
long time ago | was taken to see ‘South 
Pacific’ and | lasted about 15 minutes and 
walked out because it was so bad! 


S$: Anything you hate about yourself? 


JB: Everything about me is so adorable, 
how could | possibly hate anything about 
me? 

And finally a few views from the non pop- 
star contingent, myself, Simon (Webb) 
and Marian... 


Person in the whole World? 


M: Sorry to be predictable but it has to be 
Margaret Thatcher, so many years of 
damage - Beelzebub in drag!! 


S$: Mine is the person that closed down my 
primary school when | was six. | had to be 
moved to another school and it buggered 
up my education. | am now stupid as a 
result. 


M: | knew there had to be some 
explanation. 


TV Commercial 


M: The Impulse advert! (..and baybay | 
warnt yerhoo.. etc) What /s her problem? - 
She has the expression of a pit bull terrier 
that’s just had a large tax bill and Bad 
Company will be spinning in their royalty 
cheques. 

S: And nobody puts their deoderant on in 
front of a camera anyway. 


M: And the Kinder surprise ad - 
unspeakably cheesy mother and kids - so 
tempting to slip a pressurised ink capsule 
or something into the egg instead of the toy 
- there you go kiddies - BOOM! Now that 
was a Surprise! 


Si: | hate anything to do with insurance with 
the little old men and women standing there 
saying ‘we're really happy now’. 


S: You’ve just reminded me - the other one | 





hate is that bloody Werthers Original one. 
Si/M: Oh YES! 

Item of Clothing? 

Si: Dungarees! 

M: Oh definitely. Those horrible effeminate 
tight ones in pastel colours that guys with 
flat top hair cuts wear to really bad discos. 
S: | hate knitted ponchos. 

Band/Type of music? 

Si: Anybody who can’t sing or play. 

S$: | don’t like Wings. 

M: Claire Rayner will be disappointed in 
you. If | see one more group consisting of 
two spotty youths in anoraks (with 
obligatory girlie dancers on each side) 
standing in front of ‘My First Casio’ | will 
lose my lunch!! 

Song? 

S: That one that goes ‘Il LIKE TO MOVE IT 
MOVE IT’ ‘cos it sounds so dirty! 


M: Snap’s ‘Rhythm Is A Dancer’ because it 
contains the worst lyric line in history - ‘I’m 
serious as cancer when | say rhythm is a 
dancer’ - oh per-lease. 


S: Yes. It should be pronounced ‘carncer’!. 
Film? 

S: | hate the so called ‘British sex comedies’ 
that involve gratuitous use of the words 
‘fruity’ and ‘saucy’. Not Carry On movies but 
the really crap ones called ‘Oops Mr. 
Danvers isn’t That my Wife you’re 
Spanking?’ etc. 

M: | despise all James Bond films. 

Si: | can’t stand those either. 


M: If they had a woman called Pussy 
Galore, why didn’t they have a bloke called 
Phil Menob? 


Yourself? 
Si: | hate my mouth and my nose. 
S: | can’t draw horses. 


M: | always lose interest in questionnaires 
before I’ve fini......2222zzzz 
S$: Erm. Maybe I'll just leave it there for now 
eh? 

Sally B. 





Latest edition to the merchandise range - incredibly lifelike Stranglers Cruet Set - featuring 
attractive rat motif, will grace the most elegant of dining tables... 








lan Pattison = 


On March 31st 1993 the then home 
secretary Kenneth Clarke proposed 
legislation that, when passed, will 
result in the biggest clampdown on 
civil liberties ever imposed by a British 
government: The Criminal Justice and 
Public Order Bill. 


This July that same bill, voted in unanimously and 
unopposed by members of the opposition, 
becomes law. 


Not content with dismantling what is left of 
industry, education and public health in our green 
and pleasant land John Major's puritan brigade will 
see fit to ensure that the rights we hold as 
individuals, to live as we choose in a democratic 
society, will no longer be our choice to make. 
Frightened? You should be! 


Imagine the scenario: A Britain where everyone 
conforms to the same appearance. A throwback to 
the days of conventional dress and a regulation 
haircut. A Britain where everyone conforms to the 
same opinion. Where all dissenting voices are 
quashed and free speech/protest, even non- 
confrontational, are rewarded with a stretch at Her 
Majesty’s floating pleasure. Far fetched it may 
sound. Even laughable. If it wasn’t just around the 
corner! 


So how on earth did this mess happen? Or more 
importantly what, if anything, can be done to stop 
it? On the surface it looks a hopeless task. Only 
recently the bill passed through its third reading in 
parliament. As already stated the repercussions of 
which mean its progression into law will be 
unavoidable. Radio, television, newspapers...all 
methods of media communication have seen fit to 
blanket coverage on the CJB, period. What the 
public doesn’t know, doesn’t hurt them! 


Only the music press has used its position to make 
the bill common knowledge and increase public 
awareness. And why? Because music, or the 
future of, is what’s ultimately at stake. 


First the facts. 

On June 1st 1985 a Stonehenge bound convoy 
was diverted by Wiltshire police off the A303 near 
Cholderton. Jammed into a beantfield for a total of 
4 hours the convoy of buses, ambulances and 
coaches was then systematically trashed and 
burned, their occupants violently beaten, as 800 
members of the riot police were moved in. Later it 
was divulged that the police had covered up their 
badges so as to go about their “duty” in complete 
anonymity. As news quickly spread all journalists 
were deliberately kept from the area, therefore 
restricting all first hand accounts of brutality being 
reported. By chance Lord Cardigan was there to 
witness the carnage, having travelled earlier with 
the convoy through his land and spoke of 
“truncheons going in like nobody’s business”. 


On this day the “battle of the beanfield” was born. 
In just 24 hours 500 travellers had been arrested, 
some kept in detention for up to 2 days afterwards 
without explanation. When the trials came to court 
five years later the police’s full agenda was clear 
for all to see. Irrespective of whether persons had 
done anything wrong or not, orders to arrest had 
been issued for nothing more than “being there at 
the time”. The battle lines had been drawn. This 
was the first step towards the clampdown. 








Any further excuse the powers that be may have 
needed arrived in May 1992. This time 
Castlemorton where the 12th Avon festival had 
escalated into a weekend rave of monstrous 
proportions. A 30,000 plus gathering of the clans 
converging on one small area. The result of town 
and city kids latching onto the travelling 
community throughout the summer months in 
much the same way the punks and anarchists had 
done years earlier. 


The tabloids, of course, saw it differently. 
Choosing to ignore the facts whereby no criminal 
behaviour or drug offences had been reported, 
where access to common ground had actually 
been granted by the police after the revellers had 
been redirected from the original Avon site they 
instead fuelled shock/horror headlines to a largely 
ignorant British public of a new “hippy nation”. 
Invading our countryside, polluting our air with 
their sound systems and corrupting the morals of 
our children. Scaremongering a government into 
action, it was time for these “undesirables” to be 
taught a lesson! 


With Kenneth Clarke becoming Chancellor the 
onus now fell on Michael Howard, a man even 
disliked by his own cabinet, to push legislation 
through. 


So how will the Criminal Justice Bill affect us? 
Basically the travelling lifestyle, a tradition 
spanning hundreds of years, will become a 
criminal offence. Does this sound familiar? 
Remember please that it was the gypsies who 
suffered first at the hands of pre Nazi Germany in 
the 1920’s. Targetting the travellers first, it’s easy 
for the government to arouse public and moral 
support. It’s their simplest option. Who in their 
right mind would stand up for these people? They 
sponge off the backs of the honest working man, 
electorally they're insignificant and after all, most 
of em are on drugs anyway! 


To quote the recent press release against the CUB 
“these opinions are not made from an informed 
position, but because of irrationality and a fear of 
the unknown”. In other words a bill made up from 
bigotry and intolerance. How dare anyone not 
conform to the blue collar 9 to 5 world? How dare 
anyone even contemplate rebelling against an 
ordered, middle class suburban suicide? 


Remember Jamie Reid’s biting satire on the 
artwork for “Satellite Kid” — B-side to the Sex 
Pistols “Holidays In The Sun’? A well-to-do family 
sit at the dinner table. “Nice young lady”, “nice 
middle aged man”, “nice people” “nice food”, “nice 
furniture” “nice image”. The same words over and 


over, nice, nice, nice, nice, nice..... 


“Fifty years from now Britain will still be the 
country of long shadows on county grounds, 
warm beer, invincible green suburbs, dog lovers, 
pools fillers and as George Orwell once said ‘old 
maids bicycling to Holy Communion through the 
morning mist’...Britain will remain unamendable in 
all essentials”. 


This is how John Major outlines his dreams for a 
culturally cleansed England in the year 2044. The 
vision of a man who is descended himself from a 
travelling background! 


And it won't stop there. From July onwards any 
gathering of 10 or more people who police 
“reasonably believe” are preparing to set up an 
open air rave for a number that exceeds 100 


persons can be ordered to leave the site AND have 
their vehicles and sound systems seized. For any 
vehicles that are removed a charge will be made 
for their return to cover the cost of storage. The 
police will also have the power to turn back anyone 
they “suspect” are travelling to such an event up to 
5 miles from its point of access. Even the music 
itself will be as good as outlawed, described in 
Section 47 as “a sound wholly or predominately 
characterised by the emission of a succession of 
repetitive bleats”. 


Authority will be given to throw any gathering of 
six vehicles or more off any land. Whoever does 
not comply will be arrested if there is “reasonable 
belief” that trespass has taken place. Any arrest 
can be backed with a 3 month jail term. 


A charge of “aggravated trespass” can be brought 
against anyone straying onto somebody elses land 
and when police believe a “suspect” is intending to 
disrupt lawful activities such as hunting and 
motorway planning to use an example. If found 
guilty the charge will again carry a punishment of 3 
month imprisonment. 


Strikes, demonstrations, protests, picket lines will 
all be lumped under the banner of “trepassory 
assemblies”. These too can be banned if the police 
“reasonably believe” this will cause serious 
disruption to the local community. Again, anyone 
under suspicion of or who police “reasonably 
believe” are heading to such an “assembly” will be 
turned away. 


Again and again the words “reasonably believe” 
are being brought into use. The whole method of 
policing in this country whereby police start with a 
crime and then look for a suspect is slowly being 
reversed. 


Even the Landowners Association and their rivals 
the NFU (National Farmers Union) are in 
agreement and are both providing information 
which will enable both the Wiltshire based 
Southern Intelligence Unit and the Penrith 
Intelligence Unit to monitor travellers and rave 
organisations in both the north and south of 
England. 


The reintroduction of the SUSS laws (stop and 
search on suspicion) will be used on anyone the 
police “reasonably believe” to be involved in the 
setting up of an illegal rave. All it needs to be found 
guilty is to have a mobile telephone in your 
possession! The CUB will also make way for the 
build up of personal information (including genetic 
code) on those who haven’t even been convicted 
of any crime. If arrested the legislation regarding 
your right of silence, a ruling considered fair and 
just for three and a half centuries, will be changed 
to infer that a detainees silence can be construed 
as an admission of guilt. The police will also have 
the right to pull out samples of a detainees hair 
and also search his or her mouth without 
permission or need of a warrant. 


Displaying a flagrant disregard for human rights 
the action group LIBERTY has vowed to fight the 
bill all the way in the European court. 


Our very pop culture is under threat. A nation 
famed for its weirdo’s, eccentrics and misfits will 
be forced to toe the line and beaten into 
submission. Squatting, the breeding ground and 
lifeblood of alternative music for the past 30 years, 
will be squashed underfoot. Just listen to the 
Pistols, The Clash, Buzzcocks, The Shamen, My 
Bloody Valentine, Boy George even Eric bleedin’ 
Clapton and tell me squat culture hasn’t given us 
anything of lasting importance! Soon the time will 
come when people just DON’T care anymore and 
it’ll be then that British music as an innovative 
force will really suffer. 


If you’re young, broke and in a band the only way 
to survive those difficult first years, especially if 
what your doing is deemed too uncommercial for 
mainstream tastes, then squatting is the only way 
in which to survive. The same applies to artists, 
film makers, writers — in fact anyone with a 
modicum of talent but with no financial means to 
get an established foot up the ladder. 


And far from rendering the property uninhabitable 
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for future use, squatting actually enhances its 
market value. Most properties are owned by local 
authorities and through sheer negligence are just 
left to rack and ruin. 


If an “interim possession order” is granted the 
“resident” has 24 hours in which to leave. Failiure 
to do so or a return to the premises within 12 
months will incur either a £5,000 fine or a 6 month 
jail sentence. 


Even those evicted from their own homes will have 
all rights removed to attend the court hearing that 
decides their future. And they call this justice! 


Of the horrors that lie ahead this is only the tip of a 
very large iceberg. Organisations already opposed 





include Shelter, CHAR (housing campaign for 
single people), SHAC, SQUASH (Squatters Action 
for Secure Homes), Amnesty International, 
Association of Metropolitan Authorities, 
Metropolitan Police Federation, Greenpeace, The 
Green Party, The Advance Party (the sound 
systems union set up directly because of charges 
brought against Spiral Tribe, Bedlam and Techno 
Travellers at Castlemorton, later dropped at the 
expense of £4 million of tax payers money), The 
Law Party and literally dozens of others. 


Carnivals and rallies, most notably those that took 
place at Hyde Park and Trafalgar Square 
respectively over the May Bank Holiday, are being 
organised to raise awareness and for people to 


voice their objections. 


But come July do we possess enough power to 
actually stop the Criminal Justice and Public Order 
Bill from being passed? Other than full scale 
rioting in the streets (anyone up for it?) the 
answer, plain and simple, is NO. Offering your 
support to the above organisations or pressuring 
your MP might work, though at best it may only 
serve in delaying the inevitable. No, the only way 
we stand a chance is from this summer on keep 
partying, continue your activities and keep sticking 
the boot in at every opportunity. After all, they can’t 
put us all inside. Can they? 


lan Pattison 








Crawling off a Ryanair plane on the return 


was returning to the SIS office in dear old 
blighty rather than travelling on with the 
band to the next gig in La Coruna, Spain. 


consecutive 12.30am gigs in the lrish 

Capital, flying out only hours after finishing 
the second, a also faced numerous 

changes of plane and long waits at various 





you know from experience, the prospect of 
tedious hours in a waiting room equipped 
with no more than 200 vinyl seats and a 


300 pesetas each doesn’t exactly warm the 


key. “After all” | mused “I’m 
pooped, itll probably be pretty 
uneventful and, I’ve heard the 
Set twice in two days, so | 
shouldn't have too many 
withdrawal symptoms. ‘Pretty 
uneventful’ - oh! unfortunate 
choice of words! - what a 
mistaken assumption, as 
several conversations | was to 
have two days later would 
reveal... 


During a gossip a la Telecom 
with Paul on the following 
Tuesday, he mentioned that 
there had been ‘a bit of a 
scuffle’ before the Spanish 
gig. We spoke about it briefly, but the 
subject soon became lost in a high priority 





_in liquorice ailsorts or something of equal 
national importance (Fascinating Fact No, 
560: Sweeties are very important to lead 
singers). Later on the matter was brought 
up again while | was talking to Trevor Long 
~ one half of the Management A-team. He 
was adamant that Paul’s ‘bit of a scuffle’ 
could actually have been more accurately 
referred to as an ‘oh shit, it doesn't get 
much heavier than this’ situation. More 
discussion ensued but the most graphic 





afternoon by J.J., and now, armed with 
three accounts of the kind of experience 
that really could only happen to the 


my mind that | almost feel as though | was 
there to witness the spawning of another 
chapter in the series of great anecdotes of 





journey from a sleepless weekend in Dublin 
| wasn't, on this occasion, at all sorry that | 


_ Apart from the fact that they'd just played 2 


_ European airports (and as I’m sure most of 


kiosk selling warm Kia-ora and Mars Bars at 


heart). Nope, |, for once, wasn’t feeling any 
twinges of regret as | turned the office door 


discussion about the extortionate price rise 


_description of events was provided later that 


‘Stranglers, the night is so vividly pictured in 


TIME TO DIE - almost 


our time’. 


A beach in La Coruna. Around 2.30 am and 
several thousand people are waiting 
expecianily for the arrival on stage of the 
Meninblack. At the same time the 
Meninblack are waiting expectantly 
backstage to make their entrance. The 
signal to begin is given and the familiar 
melody of Waltzinblack echoes through the 
night air. Jet and Dave take up their 
positions to kick in to the now traditional 
opener Time To Die, when suddenly a rather 
portly Spanish gentleman strides onto the 
stage, grabs the mike, and attempts to 
address the crowd. It turned out that this 
was the promoter, who was giving his ego a 
little polish in wanting to introduce the 
Stranglers onto his stage. An 
unprecedented course of action and one not 





especially required by the band, particularly 
as the opening bars of Time To Die were by 
now well underway. Undaunted, the 
promoter, gesticulating expressively, 
continued to make his announcement, (to 
little effect, as it happens, since the PA was 
being controlled by Danny, the band’s front 
of house mixing desk engineer who was, 
quite sensibly, keeping the mike turned off 
at this point). JJ and JE began their 
customary strut onto the stage, and circled 
the guy a few times, but he wasn’t budging. 
At the same time, a couple of gentlemen 
who looked as though they weren’t exactly 
well versed in the art of gentle diplomacy 
had approached Danny at the mixing desk 
and were ‘suggesting’ that it may be a good 
idea if he were to turn the volume up on the 
mike so that their boss could be heard. 
Danny, professional to the last(!) wasn’t 
having any, and the mike remained firmly 
switched off. Back on the stage, Jet’s 













patience was, by now severely (and 
understandably) eroded, and several 
drumsticks took flight in the general 
direction of the intruder’s anatomy. Said 
Spanish gentleman was none to happy 
about this, and gestures which | can’t 
describe as my mother may well be 
reading this issue were promptly 
dispatched towards Jet in 
acknowledgement of the airborne 
drumsticks. Jet was not the only person 
present who's temper had reached 
tethers end by this point. Paul’s cue was 
fast approaching and the joke had more 
than worn off for Bruce Gooding one of 
the band’s ‘main men’ on the crew front. 
Taking the direct and pragmatic 
approach, Bruce strode across the 
stage, and without pausing for a 
moment swept one arm around the 
indignant promoter and kept right on 
walking off to the other side of the stage, 
with a firm grip on his struggling charge 
the whole while. The promoter by now 
was not a happy bunny and attempted 
not only to take several swipes at Bruce 
but had to be restrained from wreaking 
physical revenge on the dispenser of the 
missiles, Jet. When you have a history 
as eventful as the Stranglers all this may 
well have just been consigned to the file 
marked ‘minor irritation’ but for one 
smail point: the promoter turned out to 
be the head of the local Mafiosa. While 
the scuffle was going on between him 
and various crew members attempting 
to restrain him, several of his armed 
associates (unbeknown to the band 
who, assuming the hassle was over, 
Were getting into the set, blissfully 
unaware that their management were 
attempting to prevent an international 
incident backstage) were in the wings 
opposite trying to get onto the stage and 
go to their leader's aid (who, having 
been humiliated in front of 25,000 
people was by now heading home to 
collect his gun). Remarkably enough the 
gig went ahead without further incident 
(| believe a Jof of pacification was 
necessary) and all 5 Stranglers. crew 
and management (the latter, no doubt, 
sporting that care-worn look of those 
who have known real suffering) 
stumbled onto a UK-bound flight several 
hours later. Quite a night's entertainment 
for a mere ‘scuffle’, and only marginally 
beaten in the hair-raisability stakes by a 
typical day in the SIS office, but then — 
that’s another story... 
















































Marian 
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Got anything to say?........... 


! may need to edit your letter in order to be able to print as many as possible. If you would 
rather have yours printed in full or not at all, please let me know. 


Dear Strangled 


During ’93 I played drums for the Stranglers while Jet was incapacitated with a back 
injury. Originally it was going to be just the first three dates during August. However in 
September I was off to Portugal and frankly I thought on return that that was it; but no, 
on the 11th of that month I played the most nerve racking gig of my life - The Convention 
at The Venue. Then in October once again I was playing what had been advertised as the 
Stranglers last gig of the year, Fontwell Park. By this time I was definitely in the swing of 
things and I was starting to seriously enjoy myself. 


Now I must say that up until this time I hadn’t been a big fan of the Stranglers, I’d heard 
a few albums and the singles of course and when Paul joined I’d even seen the band live, 
but as I was learning the songs I had discovered something that all the fans knew already, 
that first and foremost they are a great band with great songs - so much for ingratiation 
and back to the plot.. 


In November the Stranglers played in Greece, then finally during December there was a 
tour through Britain which appeared on the outset daunting and was all too soon over. 
Many things happened on this tour, firstly Jet Black became a frontman and I’m sure by 
his larger than life performance helped me be accepted in my role as ‘Jet junior’ - by the 
way Jet you’re no “old codger”. Secondly Sil Willcox met Trevor Long and eventually 
became ‘the management’ and lastly I received a Christmas card from a fan who’s name I 
can’t recall - sorry - but as I was given the card he said prophetically “Welcome to the 
family”. 

Now having done this tour I have met several Stranglers fans who have been generous, 
polite and happy while I stood in for Jet during his recovery period - in fact they have 
made me feel as though I had done them a personal favour. This rather convolutedly 
brings me to say to all the Stranglers fans thank you for all your good wishes and to the 
Stranglers; Dave, JJ, Jet, John and Paul “respect”. 


Tim Bruce 








#3 SUNDAY LUNCHTIME 
a Jive, Jazz and Blues with 


“sy; PAUL ROBERTS JIVE 


FIVE 
Sunday Roast from £4.50 
White Hart Hotel, Dunstable 
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Dear Marian 


| thought you might be interested in the 
enclosed clipping from one of the local 
papers, a great pseudonym for the band 
don’t you think? On that subject, | 
wondered if it might be an idea for an 
article, providing there’s enough material of 
course, or if not perhaps a competition and 
get people to send in their suggestions 
awarding prizes for the best. I’ve got a 
couple of others in mind, for example a 
great one for the old line up would have 
been the ‘Guilford Four’, and there is an 
actual band from the Bedford area called the 
‘Dave Greenfield Band’, who | believe are 
named after one of their members who 
shares the same name as a Certain Strangler 
person 


Nigel Bassett, Bedford 





“Hello, I’m from the Church of Religious 
Consciousness...” 








Photo: Paul Roberts 





Dear Marian 


Thought I’d drop you a line to tell you about 
a Bootleg CD which | picked up recently. 
You may already know about it, but here 
goes anyway. 


This is actually a double CD and it’s 
basically the ‘Night in London’ vinyl bootleg 
put onto compact disc. As you all know the 
quality of that bootleg was really poor, but | 
think tt has improved slightly on CD (I say 
slightly). There is a speech by Jet at the 
beginning of disc one but you really have to 
turn up the volume to hear it. Everybody 
knows who sings what on this album some 
better than others. 


There are 6 extra tracks, the first three are 
from the 1983 Tube session, the quality 
pretty much the same as the Rainbow 
tracks taken from the ‘Collection’ video. 
Quality not bad. 


Anyhow here the track listing - 

Double CD title: And Then There Were Three 
Cat. No: IST56/57 

Country of origin: Italy Label: Insect 


Disc One: 1. Jet Intro, 2. (Get a) Grip (On 
yourself), 3. Hanging Around, 4. Tank, 5. 
Threatened, 6. Toiler on the Sea, 7. The 
Raven, 8. Shah Shah A Go Go, 9. Ice, 10. 
Dead Loss Angeles, 11. Nice ‘N’ Sleazy, 12. 
Bring on the Nubiles, 13. Peaches, 14. Bear 
Cage, 15. Duchess. Total playing time 
60mins. 01 sec. 


Disc Two: 1. No More Heroes, 2. Five 
Minutes, 3. Something Better Change, 4. 
Down in the Sewer, 5. Do the European, 6. 
Go Buddy Go, 7. Midnight Summer 
Dream*, 8. European Female*, 9. Who 
Wants the World*, 10. Peaches**, 11. 
Hanging Around**, 11. Nice ‘N’ Sleazy. 
Total playing time: 58mins. 23sec. 


Disc one and two tracks 1-6 all taken from 
the Rainbow Theatre, London 4.4.80. 


* taken from The Tube, Channel 4, 21.01.83 


** taken from ‘The Collection’ video + Live 
at Battersea Park 16.09.78. 


The best thing about this bootleg is that the 
sleeve is really quite good. Good pictures 
and not bad layout. 


I’m looking forward to the new album and 
tour and the next Strangled. 


Cheers, Ray Dale, Glasgow 


Believe it or not, We’ve recently 
discovered that this isn’t a bootleg Ray 
but a genuine release set up through a 
one off deal with an independent label 
some while ago. M. 


Dear S.1.S. 


| was wondering if you could do something for 
me, it’s a pretty sad request. | saw the 
Stranglers at the Heineken Festival in Leeds, 
and whilst there | got talking to a girl. | was 
hoping you could print what | have to say to 
her, in the hope of her reading the magazine 
and getting in touch as | would like to see her 
again. She had long blonde hair and wore a cap. 
The details which narrow the possibilities of 
who would reply are that she learned to play 
bass guitar as she likes JJ So much, she had to 
drive 90 miles back to the Wirral after the 
concert, and we discussed how I’d never seen 
Golden Brown live before and she had, and 
back in October the Stranglers went on stage 5 
times (encores). I’m hoping she'll read this and 
remember me, and maybe get in touch through 
SIS. 

Andy Seferta, Sutton Coldfield. 
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Dear Marian 


Here are two Meninblack watching from a chimney stack. Myself 
































Alvyn and Les are both steeplejacks ‘Hanging Around’ on the 
top of a 700ft. power station chimney. We'd both feel on top of 
the world if you could print our photographs in the next 
Strangled. We are looking forward to hearing some new stuff in 


the future. 


All the best, Alvyn Warden & Les Neil, Midlothian. 


Omigod | think I’m going to go and have a little lie down 
after seeing these pics - they had to be published though. M. 
- we have a healthy respect for sheer insanity at Strangled. 


Dear Marian 


| don’t know if this has been mentioned 
before, but it is a theory that | have 
wondered about for a while now and | am 
still unsure of the answer. Maybe the SIS 
or MIB can shed some light on the 
subject... 


One of my favourite movies from the past 
is ‘Barberella’ starring Jane Fonda. If you 
have seen it you will know why itis such 
a cult film. My question is this, is Dave 
Greenfield hiding a secret that has not yet 
been discovered by the other MIB or their 
fans. | believe, without any shred of 
evidence other than my own eyes, that 
Dave was in fact the leader of the 
underground movement in the film (who 
| think was known as “Duran Duran”, you 
know, the dark haired one with a 
moustache), last seen disappearing 
inside the ‘Orgasmatron” which was the 
torture machine, based on an organ, 
used by the tyrannous leader. 


Dave Greenfield and “Duran Duran” look 
so alike they must be the same person, 
well you never see them in the same 


Dear SIS 


It seems such a shame, a lot of historic towns are slowly 
becoming ‘modernised’; by what can only be described as 
revolting ideas. | live in Worthing on the South Coast, and 
one of our oldest (and most well known) buildings, is the 
‘beach house’ with its grounds which extend to the seafront. 
Sadly, this fell into rack and ruin for some years, until only 
recently being bought back to life. Quite fortunate really, it 


could easily have been demolished. 


The ‘Dome’ cinema, on the seafront, which featured in the 
film ‘Wish You were Here’ is quite fortunate to have escaped 
the chop also. Originally it was known as the ‘Kurzaal’, but 
for obvious reasons was renamed during the war. Worthing 
has already lost two cinemas, the ‘Odeon’ and the ‘Rivoli’, 
why they questioned the ‘Dome’ still remains a symbol of 
disgust, in the eyes of locals. Do we really want more multi- 
storey car parks, or big money ideas for our historic English 
towns? You don’t have to be elderly to appreciate it. 


Pete Butler, Wothing. 
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photograph do you? And it all fits doesn’t it, 
the cosmic aura he effluxes on stage at gigs, 
the expertise he has on the keyboards 
compared to his curiosity with the organ like 
oragsmatron in the film. | know its all a bit 
circumstantial but I’d like to hear him explain 
this one away! 


My only back up to this is my girlfriend Lois, 
who having seen the film before her first 
MIB gig, without prompting commented on 
the likeness herself. 


Yours curiously, Paul Ackerman-in black. 


P.S. | have enclosed an order for some 
“stuff and an SAE, so that perhaps Dave can 
have a chance to answer the question before 
his cover is blown!? 


P.P.S. | also think that Paul Roberts (who my 
girlfriend says has a “gorgeous” body, but 
for Christ's sake don’t tell him or he might 
go into ego-overdose) reminded me of the 
angel in Barberella, especially when Paul was 
hanging on the cross on their gig at the 
Forum/T & C. 


Sorry Dave - we kept it quiet for as long as 
we could but.. . M. 











Dear Strangled 


Enclosed is a photo of two new ‘Brat Packers’, 
in their exclusive hand knitted ‘Rattus’ 
jumpers, knitted by my own fair hands! (See 
I’m not just a pretty face!). The ‘Brat’ on the 
right is our gorgeous daughter Becky 
Christelle Hodges who was born on 25th 
August 94 weighing a ‘bouncing’ 9lb 7oz. The 
‘Brat’ on the left is my/our best mates little girl 
- (Dave and Helen Scott who are also SIS 
members and Stranglers mad!) - she was 
born on Thursday 8th September and weighed 
in at 9lb 50z.. Her name? oops, sorry its Cloe 
Sylvia Scott. | don’t know if you still do it 
(ooer!!) but it would be nice to see their 
picture in Strangled! Hint, hint! 


Dawn Hodges 








Dear Marian 


Would it be possible to have this photo of 
my hubby David printed in the next issue of 
Strangled. It was taken on his 29th a few 
weeks before he broke his leg. 


It may help him to cheer up a little as he’s 
been suffering for the last 6 months and will 
be laid up for another 4 months. 

Thanks, Michelle Garside, Rochdale. 

Aw, 0.K. go on then. 





Paul would like it to be known that his 


control. 


Hostaquick an 
“mix a very efteey 





problem with scab is now Lakin! 





Found by Andy Mills in a Horticultural Trade magazine. 





Time to Die? Not yet! I’m searching for the CD “Rise 
Again” — Purple Helmets, and the video 
“Saturdaynight, Sundaymorning”. These two are not 
available in Holland. Can you please help me? Please 
write to Dirk van Eeuwen, St. Janshof 5 2771 BM 
Boskoop, Netherlands. By the way, Vince, I’ve got 
your “Propaganda” CD but | haven’t got your ad- 
dress. Steve Flint and Paul Davies — are you still 
alive? Let me know!!! (we think he is — check out 
the next column — ed) 

Dutch Stranglers Collector is still searching for sev- 
eral items. Please send me a list of your CDs, vid- 
eos, photos and other interesting material. By the 
way, all MIB and WIB can write to Dirk van Eeuwen, 
St. Janshof 5 2771 BM Boskoop, Netherlands. I’ve 
got old pictures and articles from the late 70s and 
early 80s out of Dutch magazines. 

Wanted: TV appearance of the Feline Tour 1983 (buy, 
borrow, swap?) Contact George Bird on 0705 
525470. 

Well Liz, here’s the little message | promised (do 
| get one?). Anyway, | just want to say we've had a 
lengthy correspondence and | hope it continues. 
Next time we meet, I’ll make sure | have the orange 
afro wig out of the dry cleaners, along with my Ha- 
waiian shirt and possibly my multi-coloured leotard, 
which should go quite well with fish net stockings 
and jack boots. Isn’t it nice to have Bastarphants 
named after us? Write soon. Pete. 

Wanted: HC session on Nicky Campbell: Frances 
Dunnery session on Johnny Walker Sept. 94. Also 
any It Bites videos. Write to Stephen Mescall, 52 
Ash Avenue, Carew Park, Limerick, Eire. 

Rebels Without Applause — THE Sid Griffin/Coal 
Porter’s fanzine. All the news and reviews on what 
the ex-Long Ryder is up to these days. £1 ($2) per 
issue, 5-issue subscription for £5 ($10) from Grant 
Ae 37 Dean Close, High Wycombe, Bucks HP12 
3NS. 

Are there any Chameleons/Mark Burgess fans out 
there with any rare vinyl, CD, cassettes etc or any 
cuttings/info to sell, swap or lend — PLEASE! M. 
Bollard, 6 Minter Close, Askham Lane, York YO2 3FA. 
Wanted: Live Tapes — to anyone out there who col- 
lects these and would be interested in doing some 
swaps, please contact Colin on 0245 464433. 

| would move Heaven or Hell 4U (12° demo/promo), 
if you would part with Another Kind of Love/Sweet 
Sister (CD singles). Paul Edwards, Nurses Resd. 
Pen-Y-Fal Hospital, Abergavenny, Gwent NP7 5YY 
or phone 0873 852484. 

Stranglers Mad Biker moving to Watford area in 
November to work. | need info on decent pubs, clubs 
and people. Any bugger who wants to get in touch 
with an immigrant Geordie, who’s also into Siouxie 
and The Damned.... please do. Spen, 21 Robson 
Avenue, Peterlee, Co. Durham SR8 SDW. 

Does anyone have good quality recordings of New 
Wave/Punk bands from Top of the Pops broadcasts 
on satellite TV to swap? | have video/audio stuff by 
most bands of the late 70s, early 80s era. Also does 
anyone have details of any books or journals con- 
cerning the M.I.B. phenomena. Write to Adrian An- 
drews, 1 Streatley Road, Kilburn, London NW6 7L4J. 
Wanted: Heaven or Hell (Digipack 2 CD with BOTH 
CDs), Sugar Bullets CD single, Euroman re-issue 
CD, Always The Sun 4-track CD (Ally Pally), No 
Mercy EP. Good prices paid for good condition. Write 
to Mark Middlemiss, 89 Bonnerhill Road, Kingston, 
Surrey KT1 3EY. 
For Sale: Personal Collection of Stranglers records. 
Pic Discs, 12's, Imports, Rarities etc. Over 100 
items. SAE for list. Stu, 193 Kirkmeadow, Bretton, 
Peterborough PES 8JN. 
Rare Stranglers records found. If you are having 
trouble finding records to complete your collection, 
send me your wants list and leave the rest to me. 1'll 
do my best to end your search. It doesn’t have to be 
only records, anything connected with the band. For 
more details send an SAE to Paul Davies, 72 
Courtlands Ave., Lee, London SE12 8JA. 

Daddy Bain! So you let your wife struggle in agony 
to bring little Becky-in-Black into this world while 
you listened to a rugby match on the radio? Nice 
one. And nice one Jane. Good to hear everything is 
going well and your ‘Brat’ is fine. All the best to you, 
mother and child. The Jocks-in-Black. 

For Sale or Swap: Black Stranglers T-shirt, ‘Rat/ 
Sunrise’ on the chest, the band’s logo and ‘1991’ 
on the back. New cond., size L. Wanted: The Stran- 
glers T-shirt, size XL or XXL. Victor Nezdoiminoy, 
Kovrov 18-2, Moscow 109544, Russia. Tel (095) 
278 18 63. 


(ea) 














Strangled Small Ads are a free service to SIS members. To place an 
ad write out exactly the wording you want to appear (keep it short and 
legible please) and send on a separate piece of paper-to “Small Ads, 


Strangled, PO Box 195, Cambridge CB4 2QJ. Don’t forget to include 
your name & address or telephone number in the ad, and please keep 
it Separate from any other letters or orders. ; 





Love deeper than the night to Paulie, Chris, John, 
Black Elk, Bongo and all those who made the Sad 
Little Girl strange again. Julie Booker, Margate. 
Jean-Jacques says his is spot on. So why not read 
your astrological profile or birthchart? Contact Chris 
Winfield, Hillside, Padeswood Road, Buckley, Clwyd 
CH7 2JW. Tel. 0244 541539. 

TKNEHS YNAM TUOQCIJ NEAJ DNU LOIP NEARUM 
YLLOICEPTA MUOS IHS LLE AS. TURHC MORF. 
For Sale: The Lot — Strang/ed Mag. Vol Il: 1, 2, 4, 
5, 6, 7, 10, 11, 12, 14, 16-24 inc., 29, 30, 34, 35, 36 
+ SIS binder. P. Gillender, Thorndale, Taylor Ave., 
Rowlands Gill, Tyne & Wear NE39 1QA. 

Merci beaucoup a Bruce Gooding and Sil Wilcox 
pour le ticket a MENIN (9-7-94) Belgique. Eric from 
SIS France. 

Jeremy: Please can you contact Malcolm for the 
photos and other bits ’n’ bobs. Thanks. 0734 
478804. 

For those spuds who gave us 21 years of undiluted 
de-evolution and spudwoz, we are sorry to see you 
go. From ‘Space Girl Blues’ to ‘Disco Dancer’, you 
left a dent in the industry. China Computer rock ’n’ 
roll? The sound of things falling apart? Whatever? 
The sound won’t ever be repeated, and never to be 
forgotten. Pete Butler. 

Stranglers records for sale: No More Heroes Brazil 
P/S mint, No More Heroes FREE 8 mint, both up for 
bids. 7", 12", albums and CDs, records from home 
and abroad. For more details send an SAE to Paul 
Davies, 72 Courtlands Ave., Lee, London SE12 8JA. 
For Sale: LPs, 12", 7", Cassettes, Magazines, Post- 
ers etc. Stranglers & other bands. For lists write to 
sae 20 Miller Crescent, Muirhouses, Bo'ness EH51 
9SR. 

Wanted: Strang/ed Vol |, nos. 2 and 35. Will buy 
or swap foreign pressings, rarities, press cuttings. 
Send me your lists. Christophe Menier, c/o 
Pacquetet, 7 Rue Volta, 31000 Toulouse, France. 
Wanted: Old Tour T-shirts (cream skeleton on black 
shirt with red ‘creeping vines’ all over— small cream 
Stranglers logo on sleeve). Size L. Willing to pay 
good price if in good condition. Cyril Bird 0705 
525470. 

Good quality photocopies available of Strangled 
Vol |, nos 5 & 6, £4 each. Early press cuttings + 
radio interviews also available. Rob Wild, 41a Rail- 
way St., Stafford ST16 2DS. 

Hi to everyone | met in Worcs., Manchester & Lon- 
don. Thanks for the drinks Alan. See you all again 













































Meet The Stringlers - Gemma White, Fay 


Cloonan, Timothy San 





staki (centre 





(left} Musical Director Alex Chri 
hack) and Derek Pierce (right). 













ford and Clare Jenkins 
pictured with Stranglers manager Sil Wilcox 





for T-shirts + info? Chris Winfield, Hillside, 
Padeswood Road, Buckley, Clwyd CH7 2JW. Tel. 
0244 541539. 
Wanted: Nosferatu, CCW, Rarities, Grip ’89, Ride 
Again, Rise Again on CD. Also Greatest Hits 77-90 
on vinyl. Your reasonable prices paid in $ or £. 
Please contact Victor Nezdoiminov, Kovrov 18-2, 
Moscow 109544, Russia. Tel (095) 278 18 63. 
| have a lot of Stranglers stuff, many rare items to 
either sell or swap. | am particularly interested in 
buying programmes from the pre-Aural Sculpture 
tours, and promos of any description. Write to 
Dominic Williams, 10 Harper Grove, Sutton-in-Cra- 
ven, North Yorkshire BD20 7JN. 
Rat Clocks made to order. Black, red and luminous 
green (other colo , Biggleswade, Beds. SG18 8QQ. 
Finally, Kenny Miller’s Small Ad.... 
FOR SALE — Sometimes/Go Buddy Go 7" single, 
Japanese import, pic cover with lyrics both in Japa- 
nese and English, excellent mint condition and I’m 
asking for between £125 and £150 for it. Original 
Shah Shahagogo/Bearcage 12" single (double ‘A’ 
side), in the original United Artists brown & white 
sleeve (| believe this is a very rare item), also in 
excellent mint condition, £300-£350. Original 
Peaches in the original cover (plain white), double 
‘A’ side with Go Buddy Go, on the Albion Music/ 
April Music Ltd label, excellent mint condition, £250- 
£350. No More Heroes in a plain white cover with a 
red wreath, double ‘A’ side with In The Shadows 
(also on the same label); Walk On By in white vinyl; 
Choosie Susie on the Liberty label — for these three 
singles in excellent, mint condition, I’m asking £300- 
£400. Picture Disc Interview with JJ Burnel in very 
good condition. Picture Disc Album “10” also in 
very good condition. The Old Testament (4-CD box 
+ booklet), used only once and in excellent condi- 
tion. Write to Kenny Miller, 7 Achray Drive, Cornton, 
Stirling, Scotland FK9 5DR, or phone 0786 472060 
before 10pm. 
TO SWAP: Live ‘X’ cert CD. The Purple Helmets pic- 
ture cover, Brand New Cadillac, UnderThe Sun, Baby. 
The Stranglers ‘Rarities’ cassette, The Stranglers 7" 
EP which includes Don’t Bring Harry, Wired, Crabs, 
In The Shadows. | would like to swap these items 
for T-shirts or sweatshirts either in small or me- 
dium sizes. Write to Kenny Miller, 7 Achray Drive, 
Cornton, Stirling, Scotland FK9 5DR, or phone 0786 
472060 before 10pm. 


on the road 


ich from Bath 
Talented young musicians 
college have hit the road this week, on 
tour with with top band The Stranglers 


and a group of ex-convicts. 


The youngsters who are, ope _ 
exception of one, current and eee 
students at Newton Park College, we 
chosen to play a string section on stage 
for the band’s Bodysearch Tour. 


the college provided the 


0 years ago 
tie : ith a brass section fora 


rock veterans W 


tour. 
Photo: Valerie Cooper 


With thanks to Dee Temple - Grenville Jones 
31 


























“OK, Vil. go for it - (tll humour JJ...” “,. and I'll get to eat the lot ‘cos no one else’ll want any now - 
time for a cheesey grin” 





Another day, another baking session later. . . “sod” 


“Oh gawd, why do | get the feeling | know where that’s going? - 
look guys, it was fun the first time but I’m really gonna have to 
put my foot down and say that there’s absolutely no way. . .” 
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“Ho hum. So what do | do now without a flannel! and a bucket of “Me and my big gob” 
soapy water?” 























